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“SHIP GRANDEE” 
Courtesy 
BOSTON—"The best exhibition of 
Old Ship Portraits ever seen in this 
city has been opened in the Robert C. 
Vose Galleries in Copley Square,” 
says A. J. Philpott in the Globe. 
“There might have been larger exhi- 
bitions of such pictures in the past, 
but certainly none so distinctive in 
quality as this, nor one in which all 
the pictures were in such a splendid 


By W. H. YORKE 


of the Robert C. Vose Galleries 


state of preservation. You easily 
sense the pride and enthusiasm of the 
old marine artists who painted these 
pictures for the old ship masters who 
knew every rope and bolt in the ships 
the artists painted. 

“It is rather difficult, these days, to 
get the original pictures that hung in 





the cabins of the vessels of the old 
ship masters, or in the homes and 
counting rooms of the owners of the 


New England’s Former Greatness in Marine Navigation Shown in an Exhibition 


arts 


vessels, and find them in such splen- 
did condition as are these pictures. 
Every one of these is an original, 
and it is doubtful if such pictures 
were ever seen to better advantage, | 
for these Galleries are exceptionally | 
favored in matters of lighting, interior | 
fittings and spaciousness. And the| 
pictures are beautifully hung—not 
overcrowded. 

“For the benefit of those who may 
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“BARK NANNIE T. BELL” 


Courtesy of the Robert C. Vose 
not know what a ‘ship’s portrait’ is it 
might be well to explain that in the 
old days of the square riggers, in the 
XVIIIth and first half of the X1Xth cen- 
tury especially—before photography was 
invented or had come into general 
use—it was the custom of the ship 
masters to have ‘portraits’ of their 
ships painted by artists in various 
ports all over the world—artists who 


in Boston 





By EDWARD ADAM 


Galleries 


made a specialty of such pictures— 
the first marine painters.” 

Among the many artists repre- 
sented are Walters, a Royal Acad- 
emician; Edward Adam, W. H. Yorke, 
T. Loos, the Dutch artist; Charles 
Drew, De Simone, J. E. Peterson, 
W. R. May, and others who special- 
ized in that field. Presumably most 
of these artists had been sailors them- 
selves, 








CASTIGLIONI’S ART 
IN AMSTERDAM SALE 


Frederik Muller to Offer the First 
Part of the Financier’s Collec- 
tion at Auction in November 


Special Cable to THe Art NEws 
AMSTERDAM—The famous col- 
lection of Camillo Castiglioni, in Vi- 
enna, will be sold at auction by Fred- 
erik Muller in Amsterdam in Novem- 
ber for the account of the proprietor, 


CLARK MONEY FOR 
NEW CORCORAN WING 


Washington Gallery Accepts the Art 
Collection and Ex-Senator’s Es- 
tate Gives Fund to House It 


WASHINGTON—In a new wing to 
be built by funds furnished by the 
Clark estate, the Corcoran Gallery 





will house the collection of art works 
| bequeathed by ex-Senator William A. 
| Clark. The collection, which was de- 
|clined by the Metropolitan Museum, 


once a famous financier and collector. | has been estimated to be worth about 
Art works are included from. the | $3,000,000. ce 
collections of King Charles I, Lord For more than ten years Senator 


Ashburton, the Duke of Parma and 
other noted assemblages. Paintings 
by Rembrandt, Rubens, Van Dyck, 
Hals, Tintoretto, Correggio, Mabuse, 
Froment, Gerard David, Joost van 
Cleef and Cranach are among the 
treasures, and there are many antique 
and Italian Renaissance bronzes. One 
of the masterpieces is a large work 
representing the Roman Lupa, or she- 
wolf, with Romulus and Remus. 

Rare Italian furniture of the XIVth 
and XVth centuries, and Gobelins and 
other tapestries that have adorned no- 
ble and royal mansions are also com- 
prised. The collection, in a word, is 
one such as has nat been offered in 
the market in the last twenty years. 
Che first sale will be held in the sec- 
ond half of November. 





VIENNA—Legal barriers to the sale 
of the art collection of Camillo Castigli- 
oni are being removed and all the treas- 
ures it contains will soon be on the 
market. American, British and Dutch 
art firms will be among the chief bid- 
cers. 

\s told in THe Art News last No- 
vember, the collection was put in pawn 
after its seizure by Austria. The Doro- 
theum, an art auction establishment con- 
nected with a bank, advanced thirty 
thousand million paper crowns on the 
assemblage. 

Most of the works were imported by 
Castiglioni from Italy. Five master- 
pieces of Tiepolo which were acquired 
here cannot be sold abroad. A large 
collection connected with Viennese his- 
tory also must remain here. 

The syndicate conducting the negotia- 
tions for the purchase is headed by the 
Amsterdam firm of Fred Muller & Co. 

Castiglioni, a native of Italy, was 
Austria’s biggest after-war captain of 
industry and finance. The sale of his 
art treasures is a consequence of his 
financial difficulties, which about a year 


ago led to the collapse of his Depositen- | 


bank. He had expended large sums 
from his war and post-war profits on art | 
objects owned by impoverished individu- | 
als and museums. | 


Clark was himself a trustee of the 
Corcoran Gallery, and many years ago 
he gave the institution $100,000, the 
income to be used for prizes at a 
biennial exhibition of American paint- 
ing. 

The new wing of the Gallery, which 
is located in the mall a block from 
the White House, will be constructed 
immediately. Charles A. Platt, of New 
York, who designed the Freer Art 
Gallery here, has been commissioned 
as the architect. The trustees of the 
Corcoran announced that “friends of 
the Gallery” had advanced funds to 
build a wing to house the collection 
and it later developed that these 
friends were trustees of the Clark es- 
tate, who thus made sure that the 
collection would be kept intact. 


Dr. Fiske Kimball, Architect, Heads 

Pennsylvania Museum and School 

PHILADELPHIA — The Pennsyl- 
vania Museum and School of Indus- 
trial Art has finally selected a director 
after many months of careful consid- 
eration. The choice has fallen on Dr. 
Fiske Kimball, who has been for 
years head of the department of fine 
arts at City College, New York, and 
instructor and lecturer at the Metro- 
politan Museum. He is widely known 
as an authority on Colonial architec- 
ture. He will assume his new duties 
here on Sept. 1. The importance of 
this post may be realized from the 
fact that it will include the direction 
of the destinies of the new Museum 
of Art on the Parkway. 


Rembrandt’s Self-Portrait Bought 
by Duveen Has a Varied History 

VIENNA — The self-portrait by 
Rembrandt acquired by Sir Joseph 
Duveen for $240,000 is well known in 
Vienna. Before the war it belonged 
to the collection of Dr. Lilienfeld. Dr. 
Hofstede de Groot asserted that the 
picture was not a Rembrandt. 

The art dealer who sold the paint-| 
ing to Dr. Lilienfeld was compelled to | 
pay back the money and the court de- | 
cided that he was not allowed to de- 
mand more than 1,000 gold crowns in| 





case he disposed of it. Since that time 
the painting changed hands several 
times, and ultimately was given the 
oval shape for the purpose of effacing 


ks OTIQIN 


Wills Fund for Women Students 

INDIANAPOLIS—Mrs. Anna Del- 
zell Hughes has willed to the John 
Herron Art Institute a parcel of prop- 
erty, the income from which is to be 
used for the purchase of paintings and 
the aid of women students who might 


not otherwise be able financially to 
attend the Art School. It is the in- 
tention of the Institute to use the 
funds at first for aiding students. The 
donor, Mrs. Anna Delzell Hughes, left 
the property in memory of her mother 
and it is to be known as the Martha 
Delzell Memorial Fund. It represents 
income from downtown property 
which is under a_ ninety-nine year 
lease, and will amount at the end of 
that time to over a quarter of a million 
dollars, 








Manship’s “Diana” at the Grand Central |» 
P | 





“DIANA” 


Courtesy of the Grand Central Art Galleries 











MORE EXHIBITS BY 
GLOUCESTER ARTISTS 


Rival Associations Continue to Stage 
Good Shows at Summer Colony— 
Other Summer-Time Exhibitions 


GLOUCESTER—The second exhi- 
bition of the current the 
Gloucester Society of Artists is inter- 
esting, attractive, and unusually well 


season by 


W. Lester Stevens’ large canvas “In 
the Ice’ commands attention at once 
by its lively composition and good 
color. Oscar Anderson’s “In Port,” 
which hangs nearby, is a pearly effect 
of an old square-rigger on a misty 
day. “Idle Sails” by J. Olaf Olson is 
another ably-handled Gloucester sub- 
ject. 

Jane Peterson is showing one of her 
Constantinople canvases, “Fountain in 
Courtyard of St. Sophia.” It is a 
broadly-painted study of sunlight and 
shadow. New England sun and 
shadow is featured in Yarnall Abbott's 
“The Old Post Office.” Morris Hall 
Pancoast sends a well-painted “The 
Quarry.” Theresa F. Bernstein’s largé 
picture “Gloucester” Hill View,” Lu- 
cetta Arnold's “The Tall Tree,” Alex- 
ander G. Tupper’s “Morning Lights— 
Lily Pond,” Alice G. Locke’s “Studios 
at Rocky Neck,” and John A. Cook’s 
“Fish Houses in Winter” are all well- 





By PAUL MANSHIP 


Among the outstanding works of sculpture now on exhibition at the Grand Central 
Art Galleries, 15 Vanderbilt Ave., New York City. 


handled local subjects. Michel Jacobs 
sends a good wood interior, “Sunlight 
and Shadow.” 

Both Louise Upton Brumback and 
Edward R. Kingsbury send pictures 
of the California coast. Margaret 
| Fitzhugh Browne achieves a good ef- 
fect of luminous flesh tones in shadow 
in her study of a young woman in a 
large hat called “Still Morning.” Fred- 
erick LL. Stoddard’s portrait of a 
charming girl, “Rosamond”; Alice 
Beach Winter’s “Elizabeth and Vir- 
ginia,” a composition of two children 
playing by the sea; Charles Allan 
Winter's “The Waterfall,” and Eben 
F. Comin’s “Jim, of the U. S. Coast 
Guard,” in which the warm tones of 
the handsome face are well set off by 
the black rubber uniform, are all out- 
standing pictures. 

There are a number of good still- 
life and flower paintings, among 
which are “Fruit and the Green 
Pitcher” by Helen Duncan, “Still Life” 
by William Meyerowitz, “Pinxters 
and Dogwood” by Alice Judson, “Still 
Life” by Frances Hudson Storrs, and 
two charming flower arrangements by 
William Brooks Hazelton. 

Ethel Louise Paddock’s “The Road- 
way” and Elizabeth Grandin’s “Au- 


j}tumn Landscape” are fine in design 


and color. Among the water colors 
Lillian Giffen’s “Rolling Clouds,” An- 
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timo Beneduce’s “Italian Street Fair,” 
and John A. Cook’s “Swordfishing” 
are noticeable. 

An interesting group of black and 
white includes work by Ellen Day 
Hale, Gabrielle de V. Clements, Ethel 
L. Paddock, William Meyerowitz and 
Theresa Bernstein. 


Nanna Mathews Bryant shows a 


small marble, “L’aprés Midi d’ un 
Faune”; Leonard Craske, “The God 


Pan”; Frank Wigglesworth, “Aban- 
don,” and Anna Coleman Ladd, “The 
Crystal, with Elsie Ferguson.” 

The first number of The Paint Rag, 
a publication of the Gloucester So- 
ciety, was issued on August 5 at the 
Fakirs Ball. 

At the North Shore Arts Associa- 
tion, the Alice Worthington Ball prize 
of $100 for the best painting by a 
woman has been awarded to “An Old- 
Fashioned Interior” by Mary Gray. 

Two lectures have been given at the 
Galleries by William J. Fosdick for 
the benefit of the association, and on 
Aug. 11 a cabaret dance was held. 

At Grace Horne’s Galleries there is 
an exhibition of the recent work of 
John Whorf that is attracting a great 
deal of attention. About forty water 
colors, mostly of Brittany and the 
Alps, are shown. They are extremely 
brilliant in color and technique. Mr. 
Whorf uses his intense blues and 
greens and brilliant reds and yellows 
with a full brush that insures purity 
and clarity of color. He is particu- 
larly happy in his paintings of the 
harbors of Brittany. 

Another one-man show is being 
held at the Reed Studios by Frederick 
J. Mulhaupt, who is exhibiting pic- 
tures of Gloucester and Cape Ann un- 
til September. 


Sail Loft Club in Provincetown 


PROVINCETOWN —The annual 
exhibition of the Sail Loft Club is on 
in its newly acquired club rooms on 
Hills’ Wharf. The gallery has been 
given a harmonious setting for the 
pictures. 

Mrs. Moncure Robinson enlivens the 
collection with a delightful portrait of 
a woman, exquisite in quality, ably 
modeled. Sarah Monroe offers a col- 
orful bit, in “My Garden.” Alice 
Howells shows “Street Scene,” “White 
Houses,” and a well-composed “Still 
Life.” Bertha Loft Reid’s “Blueberry 
Road” is fresh in color, appealing in 
its simplicity. There is decided truth 
in Elizabeth Foster’s “Street Scene” 
and “Landscape” done in pointellist 
manner. 

Annette Tich is individual in two 
phases of “Truro Marshes.” Agnes 
Weinrich shows three ultra-modern 
canvases original in design and beau- 
tiful in color. Blanche Lazzell adds 
luster to the show with two charm- 
ingly toned scenes of Provincetown. 
Among other painters exhibiting un- 
usual pictures are Antoinette Scudder, 
Adelle Rogers, Shelby Shackelford, 
Jessie C. Morse and Marie Louise 
Chauvelot. A bronze relief portrait of 





Edward MacDowell, the musician, is 
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by the late Helen Farsworth Mears. 
This is ably modeled and rarely spir- 
itual in sentiment. —Lula Merrick. 


Fifth Annual at Rockport 

ROCKPORT, Mass.—The fifth an- 
nual exhibition of the Rockport Art 
Association opened on Aug. 5 with a 
reception which was largely attended. 
There are fifty-eight numbers in the 
catalogue, consisting of oils, water 
colors and black-and-white. 

Among the outstanding canvases are 
Antonio Cirino’s “At Low Tide,” 
notable for its good color and suave 
painting; Harry Leith-Ross’ “Shady 
Valley,” a well-composed winter 
scene; Theresa Bernstein’s richly col- 
ored “The Garden Party”; Yarnall 
Abbott’s “The Greek Fruit Market”; 
Morris Hall Pancoast’s “Rockport, 
Winter”; Marion P. Sloane’s refined 
“On Cape Cod”; C. S. Kaelin’s “March 
Thaw Brook”; W. Lester Stevens’ 
“New England House,” and Hal Ross 
Perrigard’s “The Shore,” with its firm 
drawing and rich, warm color. 

“Marina Grande, Capri,’ a charm- 

ing little painting by H. A. Vincent, 
and Tom P. Barnett’s lovely “Street 
of David, Jerusalem,” with its bits of 
mosaic-like color, are foreign notes of 
interest. 
Among the water colors are Harri- 
son Cady’s ably handled “Across the 
Harbor,’ Ruth Langland Holberg’s 
amusing “Bill Casey,” Frank Butler’s 
two English landscapes, Richard A. 
Holbere’s “Basque Types,” Edith A. 
Abbott’s “Rockport Roofs,” Ernest 
Beaumont’s “Grey Day,” and Charles 
R. Knapp’s “Fishing Boats in Win- 
ter.” 

Others sending interesting work are 


T. Ferguson Cooper, Irma Kohn, Par- 
ker S. Perkins, J. S. Wittrup, How- 
ard E. Smith, Maurice Compris, A. 


T. Hibbard, C. C. Farrington, Emil 
Gruppe, Marguerite S. Pearson, Ar- 
thur Beaumont, Alice B. Preston and 
Ilah Marian Kibbey. William Meyer- 
owitz and W. C. McNulty send some 
good etchings. The exhibition will 
close on Aug. 31. —A,. J. 


Annual Exhibition at Lyme 


LYME, Conn.—The twenty-fourth 
annual exhibition of the Lyme Art 
Association opened Aug. 1 with 285 
paintings. Landscapes predominate. 
Forty-five names appear in the cata- 
logue, that of Edward V olkert for the 
first time. Bessie Potter Vonnoh is 
the only sculptor, and Lydia Long- 
acre the only miniaturist. 

There are thirty members of the as- 
sociation, but anyone who paints in 
the town a part of the year and can 
pass the judgment of the selection 
committee is eligible for place in the 
exhibition. Among those who exhibit 
this year are: 

Ernest Albert, Maxwell Albert, Lu- 
cien Abrams, George H. Bogert, Frank 
A. sicknell, George M. Bruestle, 
George B. Burr, Thomas Watson Ball, 
Charles Bittinger, Bruce Crane, Wil- 
liam Chadwick, Ann Crane, Frank V. 
DuMond, Charles Ebert, William 
Howe Foote, Clifford Grayson, Harry 
L. Hoffman, William H. Howe, Platt 
Hubbard, Wilson Irvine, Albert Jones, 
Lydia Longacre, Rich ard J. Montague, 


James Goodwin McManus, H. Van 
Buren Magonigle, Ivan G. Olinsky, 
Henry R. Poore, William S. Robin- 


son, Percival Rosseau, Henry Bill Sel- 
den, Gregory Smith, Anna Lee Stacey, 
Paul E. Saling, Will S. Taylor, Robert 
Vonnoh, Clark G. V oorhees, Ever- 
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Dunean Grant, Moreau, Therese 
Lessore and contemporary painters 

and the older schools. 


THE INDEPENDENT GALLERY 
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ett L. Warner, Charles Vezin, 
ton Wiggins and Guy Wiggins. 


Woodstock’s Second Exhibition 

WOODSTOCK, N. Y.—The second 
gencral exhibit of Woodstock artists 
was much larger than the one given 
earlier in the season. Many of the 
leading conservatives were absent 


Carle- 





LEGGATT BROTHERS 
By appointment to H. M. King George V, 


His late Majesty King Edward VII and 
Queen Victoria 


Pictures, Drawings & Engravings 
30, St. James’s St., London, S.W.1 





from the first show. 





Birge Harrison and John F. Carl- 
son were among those who hung pic- 





tures in the second display. Others 
represented were Austin Mecklem, Ar- 
nold Wiltz, Charles Rosen, Myra 
Mussleman-Carr, W. E. Schumacher, 
Warren Wheelock, Henry Mattson, 
Ernest Fiene, Judson Smith, M. 
Mayer, H. E. Kleinert, John Carroll, 
Rudolph Tandler, Carl Eric Linden, 
Otto Bierhals, Arnold Blanch, Alfred 


GORDON CRAIG’S 
Wood Engravings 


Sole London Representatives 


ST. GEORGE’S GALLERY 


32a, George Street, Hanover Sq., 
London, W. 1 








Hutty, Richard Lahey, Hermon More, 





Charles Bateman, Konrad Cramer, 
Cecile’ Barrere, E. B. Winslow, Mary 





D. Smith, E. Madeline Shiff, Pamela 
sianco, George Klitgard, Pamela Vin- 
ton-Brown, Pieter Mijer, Harry Gott- 
lieb, Paul Rohland, Edgar M. Ward, 
Harry Tedlie, Marion A. White and 
Robert W. Chanler. 

There are fewer students than for- 
merly in Woodstock this summer, and 


Arthur A. Bailey 
Publisher of Etchings by 
Detmold, Cain, Litten, 

Evans, etc. 
Modern Masters always in stock 


SLOANE GALLERY 
188, Brompton Road, London, S.W.3. 





the exhibit was more largely one of 





work by artists who have “arrived” 





than the shows in previous years, 


Provincetown Art Association to 
Conduct a Non-Jury Exhibition 
PROVINCETOWN —A__ non-jury 
exhibition is to be conducted this year 
by the Provincetown Art Association 
from Aug. 24 to Sept. 9. But it is an- 
nounced that “the director, advising 


The Lefévre Galleries 


aintings of the roth Century 
and Contemporary 


FRENCH MASTERS 
laKing Street, St. James’s London, S. W. 1. 





with the vice presidents, reserves the 





right to reject any unsuitable picture 





offered.” 

It is further announced: “The exhi- 
bition is open to students, the word 
student to be understood in the broad- 
est sense to mean anyone who so con- 
siders himself, regardless of whether 
or not he is connected with any of the 
art schools.” Only work executed in 
Provincetown or vicinity this year will 


Williams & Sutch 
Old and Modern Masters 


The United Arts Gallery 
23a, Old Bond Street, London, W. 1. 





be accepted. All exhibiting students 





are expected to become members of 





the association. Percival J. Eaton is 
director. 

Charles J. Martin, of Teachers’ 
College, Columbia University, has 
prosamt here a large class to study 
landscape. 


Tryon Wills Smith College $137,000 


Dwight William Tryon, landscape 





CHARLES YOUNG 
ANTIQUES 
Works of Art 
107, Wigmore St., London, W. 1. 





painter, who died on July 1 at his 





summer home at South Dartmouth, 





Mass., left the bulk of his estate to 
his widow, Mrs. Alice Beldon Tryon. 
The entire residuary estate, including 
$137,000 of a trust fund created for 
her benefit, will pass upon her death 
to Smith College to found an art gal- 
lery. Mr. Tryon was head of the art 
department of Smith College for 
thirty-three years. 
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SOVIET AMBASSADOR 
SELLS ART CHEAPLY 





Envoy in Helsingfors Disposes of a 
Regal Tapestry, a Jeweled Picture 
of the Virgin, and Other Works 





HELSINGFORS—The Russian em- 
bassy in Helsingfors has sold a num- 
ber of valuable art objects to an art 
dealer in Stockholm, Among the note- 
worthy objects is a picture of the 
Virgin, 34 inches in height and 20 in 
breadth, adorned with fifty-four rubies 
and six large diamonds of 36 carats, 
which has been sold for 72,000 Fin- 
nish marks. A Gobelins, said to have 
come from the palace of Catherine II, 
was given away for 130,000. 

A set of porcelain from the Yous- 
sopoff collection, and some Sévres 
porcelain were also sold. An Egyp- 
tian sarcophagus with a mummy, for- 
merly in the Alexander III Museum, 
went for 20,000 shillings to England. 


A despatch from London to The New 
York Times says: 

MA—DRDtyunthe etaoin shrdlu cm 

“The Soviet endeavor to sell Russian 
art treasures abroad has been handi- 
capped hitherto by the fact that the 
knowledge had been allowed to leak out 
that the treasures offered for sale had 
been—to put it politely—‘requisioned” 
by the Soviet autorities. 

“This was too much for ‘squeamish 
would-be purchasesrs in Occidental Eur- 
ope, according to a dispatch from Riga, 
whereupon the Russian art treasure 
business became very bad. In order to 
cause gold from this source again to 
flow into Soviet coffers a group of Rus- 
sian and foreign antique dealers—ac- 
cording to the same source—has ad- 
dressed to M. Krassin, Soviet commissar 
for foreign trade, ‘a concrete proposal’ 
naively offering to help start a new sale 
of th eabove-mentioned treasures by con- 
cealing the fact that they had been—to 
put it brutally—stolen. 

“This group, it is stated, complained 
to M. Krassin about the report in The 
London Times last year to the effect 
that the director of the famous Hermi- 
tage Gallery in Leningrad has set aside 
4,000 articles in the museum for sale at 
‘a great European auction.’ This fact 
should never have been allowed to leak 
out, says the group in making its ‘con- 
crete proposal.’ It now informs M. 
Krassin that since ‘it helped the foes of 
the Bolsheviki abroad to create a hostile 
atmosphere to the sale’ it is proposed 
to hold two big auctions, one in Paris 
and another in London. 

“The most important step, M. Krassin 
is informed, is to ‘acquire a clean com- 
mercial reputation abroad and thus wean 
European dealers from their prejudice 
against the Russian treasures offered 
for sale. To accomplish this a clear 
statement is asked from the Soviet gov- 
ernment that the Russian treasures 
which have remained unnationalized in 
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the hands of private Russian citizens will 


not be seized. 

“A company will then ‘honestly pur- 
chase’ the works of art and rare an- 
tiques in the private Russian market. 
In each case the private seller is to sign 
a photograph of the article sold, testify- 
ing that he has sold it voluntarily.” 


Italy Receives Back from Austria 
Three Paintings by Paul Veronese 


VENICE—In the Chapel of the 
Rosary in the Church of SS. Giovan- 
nie Paolo at Venice has just occurred 
the consignment of the large paint- 
ings by Paul Veronese which have 
been for a long time in a church in 
Vienna. They were carried away from 
Italy years ago, and were only given 
back as a result of the Italian victory. 
This Chapel of the Rosary was seri- 
ously damaged by a fire in 1867, but 
now, thanks to several generous pa- 
trons, it is restored and the pictures 
are put in their old place. 
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One painting represents the as- 
sumption of the Virgin into heaven, 
the second the adoration of the shep- 
herds, and the third the annunciation. 
All three have been fastened into the 
ceiling, and will be suitably framed. 
A number of important persons were 
present at this ceremony, and a tele- 
gram from Signor Arduino Colasanti, 
the Director of Fine Arts in Italy, was 
read, congratulating the persons inter- 
ested on the restoration of their treas- 
ure. 


A Slump in Boldinis 

LONDON—tThree guineas as a 
price for a Boldini portrait at a re- 
cent London sale would suggest that 
the Italian artist’s reputation is not 
wearing as well as that of his con- 
temporary, Sargent, though at one 
time the two were regarded as almost 
equally brilliant portraitists. At the 
same sale at Christie’s a Millais land- 
scape also changed hands at a “rub- 
bish” price. Possibly size has some- 
thing to do with a fall in prices. 
Sculptor Designs a Safety Trophy 

WASHINGTON—Begni del Piatta, 
an Italian-American sculptor, has de- 
signed a trophy entitled “Sentinels of 
Safety,” which will be awarded to the 
mines or quarries which have the few- 
est accidents in 1925. The trophy will 
be awarded by the magazine E-xplo- 
sives Engineer through the Bureau ot 
Mines. Three bronze replicas will be 
made. The trophy portrays a mother 
and child greeting the father upon his 
safe return from work. 





March’s “Champlain” Is Unveiled 


ORILLIA, Ont.—The monument by 
Vernon March to the explorer, Samuel 
de Champlain, was unveiled here July 
1, Dominion Day. A statue of Cham- 
plain surmounts it, and on either side 
of the base are portrayed a mission- 
ary bringing religion to Indians, and 
a trader exchanging beads with In- 
dians for furs. 


Declination of Kolbe’s Bronze of 
Ebert Causes a Stir in Germany 

BERLIN—Professor Georg Kolbe’s 
bronze bust of Friedrich Ebert, the 
late President, destined to be installed 
in the Reichstag, has been declined by 
the committee for the artistic embel- 
lishment of the building. The com- 
mittee is composed of artists and dep- 
uties, and the report of the expert, 
Professor Lederer, creator of the Bis- 
marck monument in Hamburg, has 
caused a great stir in Berlin. 

He assails Professor Kolbe’s work 
and denies it artistic merit. It is plain 
that this is the outburst of an antag- 
onism which separates two genera- 
tions of artists and artistic ideals. Pro- 
fessor Kolbe has asked the Academy 
of Fine Arts, of which he is a mem- 
ber, to decide the matter. Professor 
Justi, director of the National Gal- 
lery, intends to exhibit the sculpture 
in order to give the public an oppor- 





tunity to judge it. 
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X-RAYING PICTURES 
AT FOGG MUSEUM 


Experts Seek to Learn by the Roent- 
gen Process Visibility of Age, 
Technique, Character of Pigment 





CAMBRIDGE, Mass.—Alan_ Bur- 
roughs, curator of paintings at the 
Minneapolis Institute of Arts, has been 
on leave in Cambridge, where the 
Fogg Museum is conducting a series 
of experiments on the x-raying of 
paintings, under the direction of Ed- 
ward W. Forbes, director. 


No report has yet been made, but it 
is understood that the work is prov- 
ing vital to the complete study of pic- 
tures and useful even to the most ex- 
pert connoisseurs. It is common 
knowledge that the x-ray records the 
difference generally between chemical 
paints and mineral paints. The pres- 
ent experiments, however, are going 
beyond that simple aspect of the case, 
taking up the x-ray visibility of age, 
painter’s technique, and character of 
pigment. 


The Fogg Museum is also forming 
a collection of x-ray plates as a ref- 
erence library of x-ray technique and 
of artist’s technique, covering the 
work of masters in all periods and 
working in their several mediums. It 
is hoped that the conclusions of the 
experiments will be published soon. 
Museums of United States Seek 

Cooperation With Latin America 


Closer coéperation between the mu- 
seums of North America and those of 
Latin America is being promoted by 
the American Association of Mu- 
seums. At the recent annual meeting 
in St. Louis the matter was placed in 
the hands of the council, which in 
turn appointed a committee on Pan- 
American codperation. Dr. Clark 
Wissler is chairman, and the other 
members are Dr. John C. Merriam, 
president of the Carnegie Institution 
of Washington, and Dr. Leo S. Rowe, 
director of the Pan-American Union. 

The present project is a develop- 
ment of plans that were begun a year 
ago. The situation to date is summed 
up in a memorandum prepared by the 
executive secretary in which the fol- 
lowing suggestions are made: 

(1) To appoint a representative of 
the association to visit twelve or fif- 
teen museums of the United States 
during the fall of 1925 for the purpose 
of explaining the situation to directors 
and trustees and of determining the 
attitude of our museums and finding 
out exactly what help they are in a 
position to give to institutions in the 
South. 

(2) To make provision for the rep- 
resentative to visit points in Mexico, 
Central and South America, to study 
museum problems, to invite codpera- 
tion, to spread an understanding of 
our attitude, and to demonstrate our 
sincerity through actual service; uni- 
versity centers also to be visited; the 
report of the trip to include a direc- 
tory of museums and a program for 
future cooperation. 

There is every indication that such 
a mission would result in the form- 
lation of a far-reaching program which 
would surely give the basis for inde- 
pendent activities on the part of 
American museums and Latin-Ameri- 
can museums in coéperation. 

The international exhibition of oil 
paintings to open at the Los Angeles 
Museum in November is expected to 
aid the movement. 


Scottish Gallery Asquires a Sargent 


LONDON—One of the _ loveliest 
portraits that the late John S. Sargent 
ever painted, namely that of Lady 
Agnew, wife of Sir Andrew Noel Ag- 
new, has been secured by the Scottish 
National Gallery. It was one of the 
centers of attraction in the “Fair 
Women” exhibition at the Grafton 
Gallery in 1894, and was seen again at 
the National Portrait Society’s show 


in 1911. 








CIRCUIT SHOW FOR 
SOUTHERN ARTISTS 


Thirty Painters of the League to Be 
Represented in a Display Which 
Will Tour Cities of the South 


Paintings by thirty leading artists 
of the South will be sent out on a 
circuit exhibition by the Southern 
States Art League in September, to 
a select list of Southern cities, whose 
art associations or picture galleries 
are arranging for dates. This will be 
the third annual circuit exhibition ar- 
ranged by the league for the benefit of 
artists and picture lovers. 

Exhibitors who have accepted the 


invitation to contribute are James 
Chillman, Jr., Houston; Valerie N. 
Chisholm, Savannah; Roy Clark, 


Washington; Cornelia Earle, Colum- 
bia, S. C.; Edward G. Eisenlohr, Dal- 
las; Edith Fairfax Davenport, Zell- 
wood, Fla; Emma_ “S._ Gilchrist, 
Charleston; E. S. Hergesheimer, 
Nashville; Fanny Mahon King, 
Charleton; Adolph Krongold, New 
Orleans; Mary Comer Lane, Savan- 
nah; Cornelia F. Maury, St. Louis; 
Clarence Millet, New Orleans; Mar- 
garet M. Law, Baltimore; Benson B. 
Moore, Washington; Georgia Morgan, 
Lynchburg, Va.; Christopher Murphy, 
Savannah; Marguerite Neuhauser, 
Washington; May Paine, Charleston; 
Herbert Ross, Pewee Valley, Ky.; 
William P. Silva, Carmel-by-the-Sea, 
Cal.; Alice R. Huger Smith, Charles- 
ton; Will H. Stevens, New Orleans; 
Gideon T. Stanton, New Orleans; Ag- 
nes Louise Symmers, Rye, N. Y.; W. 
H. Tomlinson, Taconic, Conn.; Ruth 
Pershing Uhler, Houston; Elizabeth 
O’Neill Verner, Charleston; Camelia 
Whitehurst, Baltimore; Ellsworth 
Woodward, New Orleans, and Vir- 
ginia Woolley of Laguna Beach, Cal. 

Memphis will be the first city to re- 
ceive the exhibition, which is most 
fitting, President Ellisworth Wood- 
ward says, since it was in Memphis 
that the Southern States Art League 


was formally organized in 1922, and 
its circuit exhibitions launched. The 
display will be shown under the 


auspices of the Memphis Art Associa- 
tion, at the Tri-State Fair Frounds, 
Sept. 22-Oct. 6. The remainder of the 
schedule is still under consideration, 
and organizations desiring to secure 
dates on it should communicate with 
the secretary, Miss Ethel Hutson, 7321 
Panola St., New Orleans. 


Prizes for Creative Designs 

Mundi has announced its 
fourth annual series of contests for 
modern creative designs. The con- 
test will be conducted as usual in col- 
laboration with the Master Institute 
of United Arts, and will include two 
competitions for the Alfred C. Bossom 
coOperation-in-art prizes. The first 
contest will be for the design of a 
door and two windows, under a cor- 
nice suitable for a public building, and 
to be based on the motives of stone 
architecture which originally took 
form on the North American conti- 
nent. The designs must be submitted 
by Jan. 15. The second contest, which 
closes on March 15, will be a tapestry 
design suitable for a drawing room, the- 
atre lobby, library, etc. The subject of 
this must also be representative of 
primitive American art. The prizes in 
each contest will include three awards 


of $100, $50 and $25. 


Corona 





$500 Prize for Flower Painting 

PITTSBURGH—The Garden Club 
of Allegheny County will give a prize 
of $500 to be awarded in addition to 
the other prizes for the twenty-fourth 
International Exhibition of Paintings 
at Carnegie Institute. This prize will 
be given for the best painting of 
flowers or gardens. 


$10,000 for the Delgado Museum 

NEW ORLEANS—The gift of 
$10,000 for the building of an exten 
sion to the Isaac Delgado Museum of 
Art is announced. The donor’s name 
was not made public. 
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Huldschinsky Raphael in London 


BERLIN—There is no doubt what- 
ever that the portrait of Giuliano di 
Medici by Raphael, acquired by Sir 
Joseph Duveen from Herr Huldschin- 
sky in Berlin, has been sent to Lon- 
don. The protest of the municipality 
was too late, the export permission, 
in fact, having been given to Sir Jo- 
seph by the ministry of science and 
instruction immediately after the pur- 
chase was effected. The painting was 
sent to London the same day. 


American Art for New Zealand 

lor the National Academy of De- 
sign a collection of paintings by Amer- 
ican artists has been shipped to Dune- 
din, New Zealand, to be shown at the 
exposition to take place in November. 
\ prominent position has been allo- 
cated to this group of pictures, and it 
is anticipated that it will create a de- 
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ALMOST A MILLION 
AT SARGENT SALE 


Total of $972,750 Realized, $834,229 
of This Being Paid for the Artist’s 
Own Works—Who the Buyers Were 


LONDON—A total of about $972,- 
000 was realized at the sale July 24 
and 27 of the late John S. Sargent’s 
paintings, drawings, designs and 
sketches, $834,229 being for his own 
works, and the rest for the works of 
other artists that belonged to his 
estate. 

The daily newspapers of two conti- 
nents have already told of the fever- 
ish bidding for pictures which Sar- 
gent himself doubtless never thought 
would bring half the sums which in 
many instances were paid. Ex-King 
Manuel of Portugal was among those 
who attended the sale, but he bought 
nothing, saying the bids were too high 
for his purse. 

For the first half hour, total bids 
registered at the rate of $5,000 a min- 
ute, when his first seventy-eight draw- 
ings were offered for sale. The _con- 
test for most of the pictures was fierce 
and the pace of bidding unusually fast. 

Most of the pictures were found by 
executors of the painter's will in Sar- 
gent’s studio, where they lay hidden 
for years. They included a number 
of paintings and drawings he had done 
during vacations for his own pleasure, 
without any intention of ever selling 
them. i 

Two of the highest bids were £7,350 
for “San Vigilio” and £6,930 for “At 
Torre Galli, Florence.” Another of 
the high bids was 4,000 guineas for a 
study, “Canal in Venice,” a water-color 
drawing of but 20 inches by 14. An- 
other Venetian scene, of the Doges’ 
palace, with boats in the foreground, 
brought 2,300 guineas. 

One small study of a piece of Ro- 
man architecture depicting not more 
than a few feet of marble went in a 
few seconds for 130 guineas. 

Sensationally high bidding featured 
the sale of the remaining seventy pic- 
tures left by Sargent, the second day 
of the auction. In an hour and a half 
they sold for £29,200, The record price 
was 6,000 guineas for a copy of Velas- 
quez’ “Head of Prince Baltazar Car- 
los.” It went to an American agent, 
and the figure is many times greater 
than ever before paid for any copy by 
any artist. Only two of Sargent’s pic- 
tures sold for more. 

It is understood Sir Joseph Duveen 
has earmarked a certain number of 
the Sargent paintings for presentation 
to the new room he is giving the Tate 
gallery of modern art here, and the 
portrait of “Mme. Gautreau” .was 
withdrawn from the sale, he having 
purchased it for that purpose. 

Governor Alvin T. Fuller of Massa- 
chusetts, who paid high prices last 
winter for three works by Zuloaga, 
bought fourteen of the paintings, in- 
cluding copies of V elasquez and Hals. 

The sales of Sargent’s own works 
were as follows: 


FIRST DAY’S SALE—DRAWINGS 
1-—-A Florentine Palace, 184x 26; Agnew. .£210 
2—The Simplon, 18%4x25%; Croal Thomp- 

LES err rt irs ee 7 483 
3-—Generalife, Granada, 1912, 21x15%; 
Stephen-Brown .........0seeeeeeseeees 
4—Near Carrara, Italy (4 boy leaning on a 
sandbank), 15%x21; Spink ......... £1,050 
5—An Ox in a Stall, Siena, eteane {7 
TE Pets eda so ao hs 9h 4 6 00 208) 04 
6-—A Lake in the Tyrol, 15%x20%; EE 
A Serr 75 
7—Ladies in the Shade: Abries, 1912, 
BeUeeISSS: Beccary oo. nc scccccsccves 861 
8—Majorca (Trees on a hillside), 154%4x20%; 
EP hs Was. csp ose ba ssisrecsaess £682.10 
9—Rome (A terminal statue), 20%x15%; 
ED... 6 5006 on 06.000 ose £220.10 
10—Abries, Isére, 1912 (Boulders and 
stream), 1514x20%; Martin .......... £892 
11—-The Library, Venice, 23x18; Knoedler. £735 
12—-Siena (Two oxen in a shed), 15x20%; 
i ahh bs cic. be kis 3.5 6 6.6 6-65 6-0 £997.10 
13—-Val d'Aosta, Purtud (A waterfall), 15%x 
ED Swab. dhy oe at eteekwe £997.1 
14—Arras, France (Interior of the Cathe- 
Geet), 1034x15; Marshal] .........0. £472.10 
15——-Villa Torlonia, Frascati (A _ sketch), 
ROO ok cae a6 0.000.00 609.06 8 
16—Corfu (Trees and _ flowers) 14x21; 
re £840 


17——-Palma, Majorca (A clump of pine trees), 
eo sek Ch ws pb ns.cceters £861 


18—-In a Church at Granada (A statue of a 


saint in a niche), 21x14; Borenin ...... £504 
19—Three Oxen at Siena, 15%4x20%; Mar 
SALA aeech anche chen bcckextéaaabe £336 


20-—Boats at Anchor on the Lagoons, Venice, 
14%x21; Kennedy North ........... £2,100 
2i--Val d'Aosta, Purtud (River and rocks), 


14x20; Croal Thompson .......ssece0s £840 
23—Villa Torlonia, Frascati (A _ fountain), 
Seen SED “DWacdaeeccucdaesés £1,417.10 
23—Rome (An architectural study), 14x20; 
ar eee £136.10 
24—-Brenda Glacier, Purtud, 134x20; “- 
Dr Ficebs babar eehedeeh ns anes basenee £735 
25—-Majorca (A terrace with flowering 
plants), 2044x134; Knoedler ......... £651 


26—Majorca (Trees on a hillside), 14x19%; 
Agnew 
27—-A Man Seated by a Stream, Val d'Aosta, 
£ 


13%x19%; Croal Thompson ........... 892 
28—Purtud, 1908 (Fir trees and snow 
mountains), 1914x134; Leggatt........ £504 
29—-A Side Canal, Venice, 14x20; Mar- 
WRENS RTE RA rrr cree re ee £4,830 
30-—The Doge's Palace, Venice, 1342x19; 
ARE aint eae Se iS aE £2,415 
31—-Study of Raphael Decorations in the 
Farnesina Palace, Rome (A pair), 19x 
es : SU ee rub ane a tewhs pees £420 
32—-A Study of Oxen, 14x17; Agnew..... £210 


33——Portrait of Consuelo, Duchess of Man- 
chester (Inscribed: “Esher, 1907"), 17x 
Se ED : cae waweekas des seaens £178.10 
34—The Steps at Eton 174%2x13%; 
9g Me ee re £399 
35—The Lake of Tiberias, 1905, 12x18; 
PP ciuith a each) ss o066'6deseaed- 525 
36—Palestine, 1905, 12x18; Conway...... £189 
37—A Palace and Gardens, Spain, 18x12; 
EE 5 ach we cet bhi bens 06044 chs ee sdees £546 
38—The Salute, Venice, 144%x20%; Mar- 
- EP Prrrryrererverereenri crerererery. £3,360 
39-——-Magnolias, 12x18; Stephen-Brown.... £630 
40-——Boats at Anchor on the Lagoons, Venice, 
rere aS £1,837 
41—-Purtud (A _ forest scene), 12x18; Ste- 
Fee rrr rrr cre Te £525 
42—-A Street in a Spanish Town, 12x17%; 
ee a a eae er ey £1,050 
43—A Statue in Rome, 19x13 Croal 
EF PV ORT TUCCPT UTC CTT OTT £399 
44—Tarragona, Spain (A terrace and gar- 
den), 12x18; Stephen-Brown .......... [630 
45—-The Fountain in the Villa Borghese 
Gardens, 114%4x18%; Sutro ........+... £735 
46—A Forest Scene, Val d’Aosta, 12x16; 
Ce MOE isis ectvsseeweseceens £37 
47—Villa Marlia, Lucca, 16 2 Mar- 
ree rre rr rer eT Tee £525 
48—An Architectural Study, Rome, 12x17%4; 
RG BR Sree rere £315 
49——The Plains, from Nazareth, 1134x18; 
OSS "FD ORAS ee eee ee £231 
50—Three Oxen, Siena, 12x16%; Agnew. £336 
51—Val d’Aosta (A _ forest scene), 1144x 
i i eos cau y kh CaN e.e4 bbe £420 
52—-A Study of a Female Figure (blind- 
folded, with a study on the reverse), 
es Cee. sole vinsbeseseowees £126 
53—A Mule, 10x14; Cherington.......... £294 
54—The Gardens of Villa d’Este, bbe x 
10%x14%; Croal Thompson........... 78 
55—The Sphinx, 14x10; Marshall........ fiat 
56—Ironbound, Maine, U.S.A., 1922; 11%x 
21; ee eu, £997 
57—The Tyrol, 1914 (A mountain scene), 
tM .. .cpcevas db éaen<iewks £735 
58—Purtud, 1911 (A forest scene), 10x14; 
ee a. awk eee a bk e+ hwe £504 
59—The Simplon, 1911 (A mountain stream), 
TCE eer eet Tere £525 
60—An Egyptian and White Mule in the 
Deere, Semen: COMWEY 2. .cccccceccoce £2 20 
61—In the Woods, Val d'Aosta, 9354x14 
oe ts ches he es. o kh bao & 00-0402 8: £3 25 
The Simplon (Large rocks), 10%x14; 
go A EE tds soe ise Ee ane hak bo 6 £525 
63—The Simplon (A_ mountain stream), 
10x14%; Fine Art Society............ £651 
64—--Frascati (An architectural study), rycen 
ND Sree Te PTET Peee 5.10 


65—Mont Cervin, Alps, 12x18; Knoedler. ft 050 
66—The Desert from Jerusalem, 101%4x14; 
Marshall £304 
67—At Siena (A cow and calf in a stall), 
ee PPT Teer ee ey STU £199 
68—A Stream, Purtud, 934x13%; Leggatt. £399 
69—A Forest Scene, Vv al d’ pte Of 9YAx13M%; 
PG MOONE iss ccccedeasccescess £3 


70—A Street Scene, Cordova, 13%x10; 
ad ere ins es 0 @ ered ie 0.6 08 
71—Peonies, 10x13%4; Kotin ............ £714 
7. — (A fountain), 944x134; Ag- 

Peri abes Greases bd +senaceee 6 £577.10 


73. A Horse and Farm-Cart, Majorca, ete I 
20; Marshall 399 


74—Villa Corsini, near Florence; 1334x20; 
nd Ds baie we bas 6 Gee bee ERO sO S AE 

75—A Saddle-Horse, Palestine, 1905; 134%4x 
Be: OND. oo 5 o.oo de shh sede tacn £378 


76—-Portrait of Field-Marshal Birdwood 
(With notes by the artist, charcoal), 24x 


rrr ee ere £157.10 
77—Head of a Youth (A portrait study, 
charcoal on panel), 17%x13%; Mar- 
ew hk's + once trae ees cbse ts eson £105 
78—-Head of Carmencita (Charcoal), 11%x8; 
aN rarer rere £126 
PICTURES 
79—Portrait of Madame Gautreau (In 


evening dress, holding a fan), 82x42; Du- 
a are Fea Private Sale 
80—A Javanese Dancer, 70x32; Agnew. . £2,310 
81—-A Landscape Study at San Vigilio, Lake 


of Garda, 35x45; Gooden & Fox...... £1,680 
82—Calcot Mill, near Reading (A boating 

party), Somen; Memcedler ....scsseves £472.10 
83-——-Valdemosa 


(Pomegranate trees), 28x36; 
iePeet Ceechasvosheeee se eanes £ 


Knoedler 
84—A View in the Simplon Valley (With a 


group reclining in foreground), baie KE 
Scns A tka Shs Sa 6a 6546 tas £3, 
85—-A Winding Road and Cypress na 
San Vigilio, 28x36; North ...v...... £1,575 
&6—Cypress Trees at San Vigilio, 28x36; 
RSET ae rene. : eye £3,150 
87—-Two Girls Reclining under Cypress 
Trees, Corfu, 28x35; Croal Thompson, . £1,470 


89-——Valley of Mar- 
EE ek Roly 354 $9.46 WESTON Ra Tehawd ode ox £630 
90—-Coming Down from Mont Blanc, 36x 
44%; Marshall £ 
91—-Portrait of Millicent, Duchess of Suth- 
erland (In black dress, wearing a pendant 
jewel), 34x25%; Marshall ............ £630 
92—-The Portico of a Church (With a slight 


crayon study of Lord Ribblesdale), 34%x 
eR Rea eae err £57.15 
93—A Sketch of the Interior of Santa Sofia, 
DONEe SM. i655 500 b50 ¥en sooner £420 
94—-The Archers, circular, 30% in. diam.; 
ee pe a amalnn x £577.10 
95—-A Country Road in Winter, 25x29; 
AE er a Res £315 
96—A Lady Seated by an Alpine Pool, 30%x 
Ne a as ele ee Oak hae £2,625 
97—The Court of Lions, Alhambra, 18%4x 
ED ni 5 00. 04% Forays akdet £651 
98—-A Backwater at Calcot, near Reading, 
ORES GUO ices ovci00sseveeeds 262 
99—-The Mosquito- Net (A lady in white), 
oe ee 735 
100- Sunset at Cairo, 2442x29; Croal Thomp- 
Di t6 cts ahha bid hh bad bh eee 6A oo abe be £682 
101—The Temple of Denderah, 29x24%; 
ee ty. ND vas ccc odes neous £252.10 


102——-Entrance to Santa Maria della Salute, 


Vomscs, 25536; Martin .....00cc.e00s £3,360 
103—A L andscape View near Nice, 23'%x 

OR OI £126 
104—-A Courtyard (With flowering plants), 

ROGER vc eeu dest acen eons £2,625 


105—Valde mosa, Majorcas (Thistles and herb- 


age on a hillside), 22x28; Knoedler....£682 
106—Val d'Aosta (Stepping-stones), 22x28; 
Se oc bet Sabamiaweseeye £735 
107—-Rocks and Torrent, Majorca, 22x28; 
SE SOD v5.55 0000s ddawoeenees £504 
108—-A Study of Architecture, Florence, 28x 
en oie et Saal, aie da G arta are f2,205 
109—-A_ Fountain at Granada, 22x28; Ste- 
ON EEO CET Ce £2,100 
110—-Ilex Wood, Majorca, 22x28; Mar- 
USA nie Se eee a ers £693 
111—-Horses at Palma, 2134x28; Knoedler. £419 
112—-A Window in the Vatican, 28x21%; 
I oe Bee ceo etd ay a £3,150 
113—-Pomegranates, Majorca, 2 x22; Mar- 
SD SiG isenvtteeda Vee tck se sd bnsaewens £441 
114—-At Torre Gallie, Florence (Ladies 7 a 
garden), 28x36; Martin PTT ee ee £6,930 
115—-Roman Architecture, 27x22; Knoed- 
I OE Pr rere ee ee ree 45 
116—A Franciscan Monk in the Garden 7 
Gethsemane, 27x22; Agnew .......... £9 945 
117—-A Man Reading, 25x22; 25 


Marshall... £5 
2 


118—-A Javanese Girl at Her Toilet, 25! 


en “<0 GG hn he « dbu 5 beled a oe 604% 231 
119—-A Sketch of Carmencita Singing (In 
white, with a red rose in her hair), 28%x 
EE ee a in ao & ease a bie a eck £5,040 
120—The Simplon (Chalets in a valley), 28x 
Sek Ras 5 Cee yk ES UGK ae 60S e088 04 £4,410 
121—-Val d‘Aosta (A _ stream over rocks), 
22x28; Croal Thompson .............. £420 
122—Cattle Grazing in the Tyrol, 22x28; 
I er ree rere ee £241 
123—-Val d'Aosta (A man fishing), 22x28; 
CE os os ac wae o:5.0 0.6) s oul £1,155 
124—-Pomegranates, Majorca, 22x28; Mar- 
LA eee ere £472 
125—-The Dead Sea 22x28; Stephen- 


EP Pere Terry Terere £220.10 
126—Palestine (Bedouin lying in the fore- 


ground), 22x28; Marshall ............ £394 
127—-In the Garden, 22x28; Agnew....... £441 
128—-The Church of the Gesuiti, Venice, 
SR er ere £3,57 
129—-Valdemosa (Girls gathering blossoms), 
DEE OED. 5.0 64a c dep ese chews tues 945 
130—A Study of a. Balustrade, 28x22; 
ET ae ore cree a EAs eae on whe Bans £1,050 
131—-Water-Carriers on the Nile, 21x25; 
ER Se Bread ass ne abe & Sala-a 64,000 4a - a. 
132—A Backwater, Calcot Mill, near Reac 
ee, Denes: MMOOGIES Gi isacecorversvess £462 
133—A Donkey, 20x27; Kmnoedler......... £315 


134—San Vigilio (A boat with golden sail), 
Es oo ec a 6 one 44.00 £7,35 
135 Portrait of Paul Helleu, 28%x19%; 
DEES ch bkiyansacégseseneeep Shae £105 
136—Olive Trees, Corfu, 20x24; Knoedler. £210 
137—-Head of Mme. Eleanor Duse, 
EE Su bb 54 80 Cae teee Oho eae eae 
I. — Peasant-Boy, 24x18; 
139. ma a a of a Young Man, wearin 
century costume, 25x16%; Marshall. 
140 a ie Monet, painting, by the edge of 


SE, OE UG. 5 9.5 020 630-255 Private Sale 
141—-A Mate “Model, with arms folded, 27%4.x 

RRA rae Se 2 
142—Gondolas off the Doge’s Palace, Venice, 

PEP rere rere 


143—A Mosque, Cairo, 17%x26; Knoedler. £168 
144—An Italian Sailor Pulling a ween 24x 


ER Sees ee oo sa,0a5 
145—Portrait of a Man, 23x17 Vj, Croal 

Ls ie kw nk 55h Sek oe £73.10 
146—A Torrent in Norway, 22x28; Mar- 

ER ee ee a eens: Aeeray Pe Pee £2,835 


147—Portrait of Madame Belle Roche (Black 
evening dress), 21%x17%; F. Howard. .£231 
148—Val d’Aosta (A mountain stream), 17x 
oe li. Ee eee £420 
149—Portrait Sketch of H. 
ER MOE occ cee cc beekanees £399 
150—-Portrait Sketch of Coventry Patmore, 
Esq., for a prophet, 18%x13%; Willis... £840 
151—Horses at Palma, Majorca, 204x274; 
SE hg 5 + ced CARS WEVEEAY. 005 LRREAENE £588 
PORTRAIT STUDIES FOR THE PICTURE 
OF “SOME GENERAL OFFICERS OF 
THE GREAT WAR,” IN THE NA- 
TIONAL PORTRAIT GALLERY 
152—Portrait of Field-Marshal Viscount a 
£24 


lenby (full-face), 22x16; Leggatt........ 
153——Viscount Allenby (in profile), 22x16; 

AERP Aa ee eee £178.10 
154—General, the Earl of Cavan, 22x16; 

EE ey ed ha ARE OESA be eS 4d ie oD £168 


155 oa? Sir J. S. Cowans, 21x17; Fitz- 
gerald £2 
156—Field-Marshal Earl Haig, 22x16; Leg- 
A are te ere ee ee £756 
157—General Lord Horne, 22x16; I eggatt . £126 
158 ae, Sir G. F. Milne (inscribed ‘ ‘Sir 
Gs. Beste’), Beene: Lawmats. 6 os.scccscs £273 





88—St. Martin’s Summer (Fladbury Rectory, 
1888), 35%4x27¥Y; 








Knoedler...\.....0+. £420, BE Gavsceresskbneseteesass aeedb dace £210 


159— Eoaarel Lord Rawlinson, 22x16; Ler- 
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160—-Field-Marshal Sir William Robertson, 
RT eee rere ee 273 

161—General Smuts, with sketches of the dec- 
orations worn on the uniforms of various 
generals, 3112x254; Leggatt........... £273 

162—Head of Field-Marshal Sir H. H. Wil- 
son (inscribed “Sir Henry Wilson’), 22x 


et bene e eee k 626 ob ka 4) eO¢ £189 
163—-Head of Field-Marshal the FEarl of 
WI, Se) Bev cet ive sansa we £157 


Total of first day’s sale, £145,984.15.0. 
SECOND DAY’S SALE—PICTURES, 


UNFRAMED 
164—Astarte (a design for the Boston Li- 
BOONE), TORST: BEAT. 6 ic icccccscocces £147 
165—Moloch (a design for the Boston Li- 
brary), 781%4x35\%4; Martin............. £220 


166—-Original Designs for the Decoration at 
Boston Library (three panels with the land- 
scape in the centre with lunettes above, rep- 
resenting Armageddon, Israel Learning the 
Law, etc., and with inscription as to meas- 
urements in the artist’s handwriting), 22x 
62; Martin 
167—-A_ Sketch for the Unveiling of Truth 
for the Boston Library, with a design in 
charcoal on paper attached to the canvas), 
ee rere eee £105 
168 —Israel Learning the Law (for the Bos- 
ton Library—a lunette), 30x58; Martin. . £420 
169—Heaven and Hell (two lunettes for the 
Boston Library), 33%x68; Leggatt..... £525 
170—Armageddon (for the Boston Library— 


a lunetts), 30x60; Martin.............. £105 
171—Armageddon (for the Boston Library— 
a lunette), 2734x5444; Martin.......... £105 


172—-The Seasons (for the Boston Museum -- 


with an inscription in the artist’s hand- 
writing), 24x58%; Van der Muiel..... £525 
173—-The Danaes (for the Boston Museum, 


with particulars of measurements in the ar- 
tists’ handwriting, a lunette), 32x60; Wil- 
Te POR rr er eee eer hres £693 
174—Unveiling Truth (for the Boston Mu- 
seum, unstretched), 25x47; Arkwright. .£210 
175—-Hercules and the Hydra (with measure- 
ments in the artist’s handwriting), 27x24™% 


RE Sr ee a £126 
176—Orestes and the Furies, 35x28; Mat- 

DCCC Lc ic chek Cea ededuks a8 300458 £336 
177—Revenge, 28x24; Marshall........... £168 


178—A Landscape Study at San Vigilio, . 
45; Harper .. £3§ 
179—A Study Done from a Persian Carpet, 
54x40; Martin £2 


" Agn ; 
181- "A "Study for “‘The Prophets’’ (two heads 
of a bearded man), 24x36; Conway...... £i 
182—A Study of Three Figures (with a mar- 
tyr on the reverse, on panel), 18%x11%; 


PE ca ceivereie een eek es Fer 54d So 0 RGR £168 
183—-A Venetian Woman (on panel), 16%x 

SE ME oo ae bacnin y Cae hab WO eos t 5 
184—-The Coast of Algiers (on panel), 10%x 

SE MRE oc ie awry wale & 5,0 5 eH be 6 OM “$252 


185—-A Boy Lying on the Beach (on panel) 


SUPOREO UES TOMUED: 65600 bec cas. euogvesed £315 
186—A Street in Algiers (on panel), 13%x 
Ss I CIN is 5 6 0.5.8 0 abs 0445'00-045 £105 
187—-Bedouin Women (on panel), 10%x13%; 
i os Kenan dined cae kei eo-9 td se Wa Oe £105 
188—A Staircase, 21%4x18; Knoedler...... £441 
189—-A Male Model Lying on the Ground, 
ee EP Ee PUPPET ORE TT ECE. £29 
1°0-——Head of a Bedouin, 20%.x16%4: Sutro. (210 
FRAMED 
191—-Study for a Portrait of a Gentleman, 
25x17%4; Langton: Douglas.............. £84 
192—-Head of a Male Model, 21x17; Croal 
(55. «snake had6O 640-64.00.0009% £44.20 
195—-Portrait of a Man, 24x18; Blaker....£126 
196—-A Bedouin Chief, 28x22; Sutro.... £3,570 
197—A Male Model Resting, 22x28; Mar- 
REY Pe COUN AN ee a ae £210 
198—Thistles, 22x28; Croal Thompson... .£178 
199--A Male Model, Standing, 27%x22; 
i, SOO Fee ea Te £44.20 
200—A Bedouin Chief, 28x22; Sutro. .£1,102.10 


201—A Study of a Fig- Tree, 22x28; Knoed- 


Me ecu ha eth Otte Mei bas FOR N SA SONS £8 £115 
202—Thistles, 22x28; Martin ............ £294 
203—-Study of Moses with the Tablets of the 

Law, 31x23; Croal Thompson cee amas £44.50 
204 -~Hollyhocks, 39x32%; Knoedler...... £399 


205—A Neopolitan Boy, 181%4x14; Agnew. . £525 
206—-A Male Model Reclining, 16x20; F. M. 
PROD Cie cus ke eid aus rss 6400 ks 04% o £36.15 
~ won of a Palace, 20%x17; Lou- 
£131.50 
208- ad of a Neapolitan Boy, 18 ax13%3 3 
Agnew 
= -~Head of a Young Man, 17% 


way 
210—Portrait of Carolus Duran, Seated (a 
study), 131%4x10%; Martin............. £336 
211—Portrait of Carolus Duran, in an Arm- 
chair (on panel), 13%x10%; Stephen- 
NE ee Gee ay tag 505 ada aie a aadae ake £15 
212—A Shepherd Looking Out Cennenrane, 
17%x24; Smith 2 
213 David Plays Before Saul PIYTASS Ge 
21%x29%; Marshall £18 
214—David in Saul’s Camp (a study for an 
illustration), monochrome), 2714x254; Con- 
ME S454 be bee SEE os £2 ES KR ER EEE Boa: £178 
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215—Study of Drapery for ‘Hosiah,’’ 33x 
£ 


BNR MN, oo. a de e.sg-rhaa ores coowabe 168 
216 Aa Orchard in Blossom Near Nice, 23x 
PR IE ss ch bois a ak Klee Wa weae eae £157 


217—-The Entombment (copy of a fresco in a 


church at Granada, on panel), 14! axl? ; 
RE eS Pree ry 56. 
218-——-St. Gerome, St. Roch and St. Sebas 
tian, 3114x314; F. M. Price........... 105 
219—A Pieta, after El Greco, 31%x21 
BCT eee are 


220-—-A Study from ‘‘The Three Graces,” 
Rubens, at Madrid, 18x12; Newton. "est 10 
221—-The Virgin; and Head of Christ (from 
the decorations at Ravenna), 26x17%; 
ND 5 nk oie he 49 Fae ee nec o0eakaee £63 
223—-A Group of Five Female Saints; and 
The Virgin in Prayer (from decorations at 
Ravenna); Maoedler .....cccccsvcccce £47.50 
224—The Virgin and Child; and A_ Saint 
Holding a Book (from decorations at Ra- 
venna), 26x18; Knoedler............. £50.80 
225—-Two Figures of the Administrators of 
the Old Men’s Hospital in Haarlem, after 
Frans Hals, 50x22; Agnew............ £1) 
226—Two Heads Out of the Repast of the 
Officers of St. Jorisdoelen in Haarlem, after 


Frans Hals, 221%4x25; Agnew......... £1,417 
227—-The Administrators of the Old Men’s 

Hospital at Haarlem, after Frans Hals, 

PONEs TON 0 5 ioe cavecnsdbce pecest £94.1 


228—-The Standard Bearer Out of the Pic- 
ture of the Officers of St. Jorisdoelen in 
Haarlem, after Frans Hals, 25x23; Ag- 
OP 656.560 9440.04:40554000065 6500 aE £472 
229—A Dwarf, after Velasquez (inscribed on 
the back, ‘Velasquez copied by J. S. Sar- 
gent, Madrid, Circa 1882”), 55%x41%; 
EE — s5-s4 edb eee peu tae’ 5.5320 ee £378 
230—Las Hilanderas, after Velasquez, 23x28; 
rrr ary fy £1 995 
231—Head of Prince Balthazar Carlos, after 
Velasquez, 211%4x17%; Van der Nuiel. . .6,300 
232—Portrait of a Buffoon of Philip IV, after 


Velasquez, 20'%4x16%; Knoedler........ 
233—The Prince Balthazar Carlos, after Ve- 
lasquez, 171%4x14; Agnew ..........+: 1,680 
234—-Head of Aesopus, after Velasquez, 18x 
BOURE SU haa 56 65800-40640 0ReR Cee £126 
235—The Jnfanta Margaret, after Velasquez, 
ee OS See £136 


236—-A Male Model, seated, 21x17; Newton.. 
237—-A Man, wearing laurels; and an Angel; 
Knoedler 
Total of Sargent work, day’s sale, £29,274. 
Numbers 238 to 320 of the catalogue 
were works by other artists. There 
were drawings by Abbey, Max Beer- 
bohm, A. De Beruete, Brabazon, De 
Glehn, Helleu, Augustus John, Reg- 
nault, Rodin, Tiepolo and several ar- 
tists of lesser reputation, and pictures 
by Besnard, Boldoni, Neville Cain (of 


St. Louis), Corot, Duran, Helleu, De 
Glehn, Lavery, MacEvoy, Mancin, 
Monet, Bastien-LePage, P. Wilson- 
Steer, Annie Swynnerton, Tiepolo, 


Tintoretto and others. A Corot, a pic 
ture of a girl student, brought the 
highest price, £1,260, the purchaser 
ing Knoedler. Monet’ s “Bordighera” 
went for £882 to Bernheim Jeune. One 
of the several Mancinis sold at £504 t0 
Deacon, and Tintoretto’s “Adam a? 
Eve” at £336 to Graves. 
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“STILL LIFE AND STRIPED BASS” 


M. Chase ha 


This fine example of Willian 
b background 1 


owil.in the 


Courtesy of M. A. Newhou 
s recently been acquired by the 
s reflected the studio and a 


Son 


so fy 
Se «< 


very interesting sel 


J - 
Newhouse Gallerie 
f-portrait of the 


“Still Life by Chase Which. Reflects the Artist’s Self-Portrait 


By WILLIAM M. CHASE 


s, St. Louis. It is unique in that in the 


artist. 





Sandwich-Making Company Will 
Exhibit Lely’s “Earl of Sandwich” 
The corporation engaged in the 

manufacture and sale of sandwiches 

which recently purchased Lely’s por- 
trait of the fourth Earl of Sandwich, 
sends a statement to The Art News, 
of which the, following is an extract: 

“The original painting will shortly 

Start on a tour over our entire system, 

from the Atlantic to the Pacific, and 

will be exhibited for a weeks’ time in 
each of our sandwich shops. We have 
on the press at the present time an 
elaborate invitation which will be dis- 
tributed in each city, inviting the gen- 
eral public to come and see the origi- 
nal portrait. The portrait itself is re- 
produced in color on these invitations. 
Our corporation has never had the in- 








tention of using this masterpiece in 
any way that would show disrespect 
to it.” 

The portrait is said to be one of 
three of the inventor of the sandwich 
painted by Lely, the other two being 
owned by the British crown. 


Dealer Discovers a Rubens 


VIENNA—The dealer Lindemann 
discovered a very fine painting by Ru- 
bens, the likeness of an elderly gen- 
tleman with a beard. The canvas was 
covered with an accumulation of grime 
and overpaint, which Mr. Lindemann, 
who is a successful restorer of paint- 
ings, removed, and the Rubens paint- 
ing became visible. Experts who have 
seen the canvas have attested its au- 
thenticity. 
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RICHARDS DISCUSSES | 
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Movement in Industrial Art Has Defi- 
nitely Arrived, Says the Presi- 
dent of the American Delegation 


PARIS—In the opinion of Profes 
sor Charles R. Richards, president of 
the American delegation to the Expo- 
sition ot Decorative Arts, the move- 
ment in industrial art can be said to 
have definitely arrived. 

“The movement has by no means 
reached its perfected form,” said Dr. 
Richards in the Paris edition of the 
New York Herald-Tribune, “but it 
has at least attained a sure place in 
the scheme of things. Not only are 
those who led the movement for the 
past twenty years represented at the 
exposition, but the great bulk of 
French manufacturers have developed 
examples in the new spirt that are 
now on view. 

“The conditions of 1925 are very 
different from those existing in 1900, 
when |’Art Nouveau of the Establish- 
ment Bing and the glass and furniture 
of Gallé were almost isolated phenom- 
ena among the great mass of repro- 
ductions. 

“Fine as were the creations of Gail- 
lard and Colonna at that time, they 
did not prevent the new motives from 
being vulgarized and cheapened by the 
manufacturers who hastened to be in 
the vogue after the exposition and 
quickly reduced the whole movement 
to a riot of absurd exaggerations. 

“The exposition of 1925, on the 
other hand, represents the fruit of 
many minds and many organizations. 
In some sections many years of evo- 
lution are represented by the exhibits. 
This is particularly true in such a 
field as ceramics where the work of 
Delacherche followed by Lachenal 
and Dalpayrat is here represented by 
a group of younger men, among 
whom De Coeur, Lenoble, Mayorden, 
Rumobe and Simmen are notable fig- 
ures, 

“In glass, the displays show the full 
quality of a remarkable renaissance of 
this art—in the work of Marinot and 
Lalique and in the beautiful jade-like 
effects of Decorchemont in pate de 
verre. A great master of design is 
also present in the figure of Edgar 
Brandt. The grilles and doors shown 
by this artist-industrialist are one of 
the triumphs of the exposition. They 
are always soundly architectural in 
their feeling, always fertile and rich 
in their composition, and at the same 
time always show a complete respect 
for material. They are iron, and could 
be nothing but iron. 

“In furniture, the displays are less 
convincing to an American observer. 
One reason for this is undoubtedly to 
be found in the fact that the modern 
movement in furniture design started 
later than in other directions. The 
furniture designer had no opportunity 
to develop his creations until the dec- 
orator had prepared suitable back- 
grounds, and it is only in the last few 
years that these two have joined to 
produce harmonious ensembles. To 
many of us, however, the exquisite 
creations of Ruhlmann are the em-| 
hodiment of the highest auality of| 
French taste. We find this alsa in| 





many examples of Sue et 


“A feature of much interest and sig- | 
nificance to American visitors is to} 
be found in the varied lighting ar-| 
rangements shown in many of the | 


| pavilions and in the long galleries of| 


Section 7. 

“Another important fact that differ-| 
entiates this exposition from that of} 
1900 is that the modern movement is| 
now entrenched throughout the | 
schools of the republic. The second | 
floor of the Grand Palais bears strik-| 
ing testimony to the extent to which| 
instruction in a modern spirit in many | 
different lines of applied art has been 
developed in the French schools. This| 
instruction so widely represented and_| 
so ably conducted assures the future | 
development of the movement upon| 
sound lines.” 


Rochester Acquires a Work by 
Mestrovic by Public Subscription 


ROCHESTER—The Memorial Art 
Gallery has acquired a work by Ivan 
Mestrovic for its permanent collection 
by public subscription. It is a free re- 
lief in bronze entitled “Girl With Vio- 
lin,’ which was recently reproduced in 
Tue Art News. The figure, of almost 
heroic scale, plays upon a violin with a 
bow which exists only in the gesture 
with which her arm and hand draw it 
across the strings. 

The exhibition of the Mestrovic sculp- 
ture, which was opened at the Gallery 
on March 28 with a reception at which 
Messrs. Ivan and Petar Mestrovic were 
guests, aroused such general enthusiasm 
that a movement was started by a vol- 
unteer committee to gather funds for the 
purchase of one of the works. One 
hundred and sixteen people have con- 
tributed enough to purchase the work. 





Win Prix de Rome Fellowships 


George Fraser, instructor in archi- 
tecture at Cornell University, has re- 
ceived the Grand Prix de Rome fel- 
lowship in architecture, and Walter 
Hefler, of Cambridge, Mass., the Wal- 
ter Damrosch fellowship in musical 
composition from the American Acad- 
emy in Rome. The architecture 
award is valued at $10,000 and includes 
a three-year appointment. The mu- 
sical fellowship carries a three-year 
appointment. 





Wins a Paris Scholarship 


The sculpture department of the 
3eaux-Arts Institute of Design has 
awarded a $1,200 scholarship to Joseph 
Kiseleuski, of 51 West 10th St., for 
the best design for a memorial tablet 
in memory of Bertram Grosvenor 
Goodhue, architect. This scholarship 
sends a-student of architectural sculp- 
ture to Paris for a year. Mr. Kiseleu- 


Mare and| 
Joubert and Leleu. : | 





ski also received a silver medal and 
$50 for the best composition of the 
year. 


Woman Wins Grand Prix de Rome 

PARIS—Mlle. Odette Bauvert, 22 
years old, is the first woman painter| 
to win the grand prix de Rome of the 
Academy of Fine Arts. Her subject} 
was the “Legend of Saint Revan.” 
The picture had already won two med 
als in the Paris Salon. 


MILWAUKEE GALLERY 
LOSES J. E. D. TRASK 


Director Who Succeeded Mr. Watson 
Resigns Because the Institute Lacks 
the Funds to Pay His Salary 


MILWAUKEE—John E. D. Trask 
resigned in July as head of the Mil- 
waukee Art Institute, the resignation 
to take effect Sept. 15. He is the sec- 
ond director to resign within eighteen 
months, for Dudley Crafts Watson, his 
predecessor, resigned in December, 
1923, and Mr. Trask took up his duties 
in May, 1924. 

A hint of the financial condition 
of the Art Institute was contained in 
Mr. Trask’s letter of resignation. Mr. 
Trask, a man of wide experience in 
art institute work, was engaged at a 
salary of $6,000. 

Members signed during a member- 
ship drive several years ago by the 
extension department began to drop 
off, and the Institute's deficit began to 
grow. It became apparent not long ago 
that drastic curtailment of expenses 
would be necessary to keep within the 
income. 

That Mr. Trask is leaving with the 
best of feeling toward the Institute 
and its trustees is indicated by his 
parting gift to the permanent collec- 
tion of the painting by Burt Barnes, 
“Under the Viaduct,’ which was 
awarded the landscape prize at the 
spring exhibition of the Wisconsin 
Painters and Sculptors. 

Adolph Finkler, vice president, and 
Joseph Huebl, treasurer, Milwaukee 
Art Institute, resigned a few days 
after Mr. Trask. 

In seven years the Milwaukee Art 
Institute will become the property of 
the city. 





Master Institute Is Growing 

Several new departments, as well as 
the addition of new members to its 
faculty, are announced by the Master 
Institute of United Arts in its pro- 
gram for the coming season. Among 
the new departments will be a reper- 
toire theater under Ivan Lazareft, one 
of the leading members of the Mos- 


cow Art Theater. New faculty addi- 
tions in cthe: departments include 
Robert Van Rosen in theater decora- 
tion. Additional lecturers include 
Rockwell Kent, Mary Fanton Roberts, 
Dudley Crafts Watson and Josiah 
Zuro. 


To Exchange Industrial Artists 

PARIS—M. Chaumet, minister of 
commerce, at an official reception to 
the American delegates to the Exposi- 
tion of Decorative Arts, said he fa- 
vored the plan for the United States 
and France to exchange industrial ar- 
tists. Commissioner David _ enter- 


|tained the American delegation at a 


luncheon, at which Ambassador Her- 


rick was the guest of honor. 








L. CORNILLON 
Mediaeval Art 


89 Rue du Cherche-Midi and 
21 Quai Voltaire, PARIS 

















BOIN-TABURET 


Fine objects d’art 
of the XVII & XVIIIth Century 


11 Boulevard Malesherbes, Paris 











J. FERAL 


Ancient Paintings 


7 RUE ST. GEORGES 
PARIS 




















J. CHARPENTIER 


OLD PICTURES 
WORKS OF ART 


76 FAUBOURG ST. HONORE, PARIS 


























Chas. Kaufmann 


Ancient Tapestries, Point 
Old Paintings, High Antiquities 
23 Faubourg St. Honore, Paris 











Ed. SAGOT | 


Rare Prints 
Rue de Chateaudun, 39 Bis, Paris 


——S | 




















-KALEBDJIAN BROS. 


CLASSICAL OBJECTS 
OF ART 


12 Rue de la Paix and 21 Rue Balzac 
PARIS 


J. MIKAS 


Greek, Roman & Egyptian 
Sculpture 


229, Rue ST. HONORE, PARIS 

















BING @® CO. 
Wodern Masters 


20 bis, Rue la Boétie, PARIS 














R. LERONDELLE 


Packer and Agent 
for the Carnegie Institute, Pittsburgh, 
the Art Institute of Chicago, etc, 


76, Rue Blanche, Paris IX. 




















CHARLES POTTIER 
Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum, 
New York 














—————— —_— 


LE GOUPY 
Rare Prints 
Drawings—Paintings 


5, Boulevard dela Madeleine, Paris 




















CHARLES BRUNNER 


High Class Paintings 
by the Old Masters 


11 rue Royale, Paris, VIII 


Purveyor to important Museums 





























-M.&R.STORA 
| Gothic and Renaissance 


Works of Art 


Paris, 32 BIS Boulevard Haussmann 











 B. LARCADE 


| Art Objects of High Antiquity 


140 Faubourg St. Honore—17 Place Vendome 


| PARIS 


























Leon MARSEILLE 


16, rue de Seine, Paris 


MODERN PAINTINGS by 
BOUSSINGAULT 
DUNOYER DE SEGONZAO 
DE LA FRESNAYE 
LOTIRON LUCE 
JEAN MARCHAND 





A. MARE, Q 
P. SIGNAO, VALDO BABBEY 





R. G. Michel Gallery 


17 QUAI ST. MICHEL PARIS V 


Original Engravings and Etchings by 
Béjot, Buhot, Mary Cassatt, Corot, Daumier, 


Degas, Delacroix, Gauguin, Forain, Lepere, 
Manet, Méryon, Millet Od. Redon, Renoir, 


Whistler, Zorn, etc. 
Catalogues on application. 











MARCEL GUIOT 


4 Rue Volney Paris 
(near the Opera) 


RARE PRINTS 


by old and modern Masters 
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15 East 57th Street 


Paintings by 
American Artists 


Phone: Plaza 7256 
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WINS $1,000 FOR A 
WHITMAN MEMORIAL 


Robert E. Johnston to Paint an Over- 
Mantel for the New Hotel in Cam- 
den, Named in the Poet’s Honor 





PHILADELPHIA — The _ $1,000 
competition organized by the Art Al- 
liance for a decoration suitable for an 
overmantel painting in the lobby of 
the new Walt Whitman Hotel in Cam- 
den, N. J., has been won by Robert 
E. Johnston, of Leonia, N. J 


The painting had to incorporate a 
scene or symbol significant of the life 
of the great Camden poet. The hotel 
is now being completed and when 
opened later in the year the mural 
will be unveiled with ceremonies in 
which the Governor of New Jersey 
and other dignitaries of state will take 
part. Whitman lived in Camden for 
many years. 


The award was made by a jury 
composed of Huger Elliott, director 
of education, Metropolitan Museum; 
John F. Braun, president of the Art 
Alliance; George Harding, mural 
painter on the faculty of the Penn- 
sylvania Academy of Fine Arts; Leroy 
Goodwin, president of the Camden 
Chamber of Commerce, and W. K. 
Rishel, in charge of the interior dec- 
orations of the Walt Whitman Hotel 
for the Van Sciver Company. 

Seven hundred artists were invited 
to take part in the competition. Many 
of the sketches submitted will be ex- 
hibited in the hotel lobby from Sept. 
15 to Oct. 1. —E. S. 


Romney’s Pictures Sell Highest 
in an Auction of Old Masters 

LONDON—At Christie’s on July 17 
pictures by old masters were sold from 
the properties of Viscount Ednam, the 
Earl of Lathom, the Duchesse de 
Villafranca, Sir Edward Oswald Every 
and the late Lord Ailwyn. The largest 
price, £8,925, was paid by Phillips & 
Macconnal for Romney’s group por- 
trait of Masters Edward Wilbraham 
Bootle and Randle Bootle, brothers. 
Romney’s portrait of Mrs. Wilbraham 
Bootle was sold to Mills for £945. 
The same artist’s “Lady Every” went 
to Mills for $8,190. 

“Mr. Powlett and Hounds” by Ben 
Marshall was bought by Casseris for 
£1,785. Phillips & Macconnal took 
Romney’s “Sir Edward Every” for 
£5,040, and Ellis & Smith, Downman’s 
“Duchess of Rutland” for £462. Mar- 
tin purchased Canaletto’s “Piazza of 
St. Mark’s, Venice,” for £651. Cour- 
bet’s “La Villa du Duc de Morny” 
went to Weekes for £525, and Rey- 
nolds’ “The Reading Boy” to Tor- 
romé for £493. 


Donaldson Collection Sells for a 
Total of £52,830 in Hove, Sussex 


LONDON—A total of £52,830 was 
realized at the sale of the collection 
of the late Sir George Donaldson by 
Puttick & Simpson on July 6 to 10. 
Pictures by old masters, early sculp- 
tures in marble, furniture, and art ob- 
jects of great variety were included. 
The sale was held at the museum in 
Hove, Sussex, and drew many bidders. 

A Gainsborough drawing, “Mrs. 
Gainsborough Going to Church,” 
brought 1,250 guineas. Hobbema’s 
“Woody Landscape with Pool” fetched 





1,800 guineas, and Chardin’s “Pierrot 
Voleur,” 1,900. Paintings by the Brit- 
ish school sold at still higher prices. 
Raeburn’s “Portrait of Mrs. Newbig- 
ging” went for 2,200 guineas, Gains- 
borough’s “Miss Edgar” for the same 
figure, and his “Hon. Augusta Phipps” 
for 3,500. 

A walnut wood cabinet, ascribed to 
Bernetti, brought 500 guineas; a Henri 
Il cabinet of the same material, 600. 
An Elizabethan oak draw table was 
bid up to 970 guineas, and Elizabethan 
needlework hangings up to 800. Im- 
portant woodwork and fittings for a 
room of the X VIth century from vari- 
ous sources sold for 1,250 guineas. A 
panel of Solio tapestry realized 300. 
A Queen Anne walnut bureau book- 
case sold for 1,600, and another of 
light-colored wood for 400, while a 
William Kent cabinet of mahogany 
and walnut wood, with gilt carvings, 
brought 800. 

A marble statue of a draped woman 
or goddess, Greek, of the IVth cen- 
tury, the head and arms of which were 
missing, sold for 660 guineas. Many 
other objects brought more than sev- 
eral hundred guineas each. 


COOK COLLECTION BRINGS £61,449 

Christie’s, July 7-10, afternoons—Collec- 
tion of objects of art of the Middle Ages and 
Renaissance, from the property of Humphrey 
W. Cook, Esq., being a portion of the cele- 
brated collection formed by the late Sir Francis 
Cook, Bart. Total, £61,449. Among the more 
important items: 


10—Deruta dish, circa 1510; Durlacker.... £598 


11—Deruta dish, circa 1519; Stora........ £462 
16—Gubbio dish, by Maestro Giorgio Andre- 
oli, dated 1527; Goldsmidt............. 1,008 
17—Gubbio dish, circa 1525; Goldsmidt...£672 
28—Castel-Durante dish, circa 1525; A. 
CE Re het ah wos 5 680-508 Od DES EES ESR ED £535 


38—Deruta dish, circa 1500; Permain....£1,417 
42—Faenza cup, circa 1480-1500; Durlacker.£525 
52—Caffagiolo plate, circa 1515; A. Spero.£1,207 
62—Caffagiolo dish (marked R in blue); Dur- 
NLS Cubes sebbe6 o0-9ebs eco seta eewe’s £198 
63—Urbino dish, dated 1539; Seligmann. . £357 
97—-Faenza pharmacy jar, circa 1470; A. S. 
i teehee an phew hd iss 0 bss 000096 1,050 


112—Farenza jar, circa 1520; A. Spero. . £966 

113—An Urbino plate, signed and dated 1529; 
RR Se ei FRA ee £651 

133—The Jewel of the Order of the Garter, 


“The Lesser George,” English, first part of 
the XVIIth century; C. H. Bland....... £556 
164—Pair of sacramental cruets, South Ger- 
man, middle of the XVIth century; 
North £493 
174—Group of the Virgin and Infant Saviour, 
French, |Vth century; Kegyaian....... £472 
189-——Triptych, French, Vth century; Baeri.£840 


205—Two plaxques, circa 1500; J. J. Phil 
EN rr eee or ee £1,312 
209—Chasse, XIIIth century; North...... £493 
237—Group, Italian, school of Bellano, late 
XVth century; Durlacker............-. £504 
247—Pair of andirons, Venetian, XVIth cen- 
tury; Durlacker ......ccccccccsccees 1,65 


334—Standing cup and cover, XVIth century 
Crichton . £ 

335—Tankard and cover, South German, sec- 
ond half of the XVIth century; Permain. £546 


; 
546 


345—Pair of altar candlesticks, Paris hall- 
mark for 1583; Permain..........-... £1,365 

455—Pair of candlesticks, English, middle of — 
the XVIIth century; Davidge.......... £787 


COOK ANTIQUITIES AND GEMS 
Messrs. Christie, Manson & Woods, July 14, 
15, 16—Collection of Greek, Roman and Etrus- 
can antiquities, and antique and Renaissance 
gems, from the property of Humphrey W. Cook. 
Total, £2,354. Among the more important items: 
114—Eudamidas, son of Perdikkas, Greek, 
first half of II1Id century; Brummer... .£315 
118—Head of a Roman boy, Greek work of_ 
the Augustan period; Davidge......--. £1,050 
127—Mirror, Greek work of the end of the 
XIth century; Permain ........++.0+5 £1,260 
181—-Hercules, Roman: Kirsch.........+- £514 





Carl Marr Visits Milwaukee 


Carl Marr, former director of the 
Academy of Fine Arts in Munich, has 
returned to Milwaukee, his birthplace, 
for a visit. One of his famous pic- 
tures, “The Flagellants,” hangs in the 
Milwaukee Auditorium. In Munich he 
has recently been working on a large 
allegorical picture, “Springtime of 
Womanhood.” 





Juliet Thompson has engaged a studio 
in Provincetown where she is painting 
a portrait of Mrs. D. Fails, of New 
York. Before returning to New York 
she will complete a subject picture “Ma- 
donna of the Sea” which will be one of 
a series of Madonna paintings to include 
four compositions of this subject. 

George Stacey is spending the summer 
in Provincetown where he is painting 
landscapes and street scenes. About 
Sept. 15 he will return to Geneva, N. Y. 

Paul W. Bartlett recently spent a few 
weeks at Provincetown. A few years 
ago he designed and modeled the Pil- 
grims’ monument there which has re- 
cently been erected and which he had not 
seen since it was placed. 

Alice Howelis, who spent the winter 
and spring in the South, is occupying 


her Provincetown home and _ studio 
where she will remain until the late 
autumn. 


John Whorf, who has returned from 
painting in Britanny and Switzerland, 
will spend the remainder of the sum- 
mer in Provincetown. 

Matilda Browne has returned after 
spending a week at Effendi Hill, Oyster 
Bay, with Mr. and Mrs. Frank N. 
Doubleday, where she painted their gar- 
dens. The Milch Galleries recently sold 
two of her pictures. 

Thomas L. Hunt motored from his 
home in California to Gloucester where 
he is now painting. 

Frederick L. Stoddard is at work in 
his Gloucester studio on murals for the 
Eastern District high school in Brook- 
lyn. 

The Kit Kat Club has established 
summer quarters for its members at 
Barrett Manor, Arrochar, Staten Island. 
Xavier J. Barile, chairman of the art 
committee, is painting and teaching there 
this summer. 

Agnes Pelton exhibited decorative 
paintings of Hawaiian flowers, and re- 
cent portraits at Southampton, L. L, 
Aug. 11 to 15. 


Ethel L. Paddotk, who painted in 
the Berkshires during July, went to the 
summer club-house of the Pen and 
Brush at Lake George for August. 


Alice Worthington Ball, who has been 
painting in Bruges, has gone to Holland 
for a few weeks. 

Bena Virginia Frank is painting in 
Brittany. 

John F. Folinsbee is in Rockport, the 
guest of Mr. and Mrs. Harry Leith-Ross. 

George Julian Zolnay, sculptor, will 
sail this month for a visit to his former 
home in Roumania. 

Flora Lauter is painting in Quebec for 
the summer. She is preparing for an 
exhibition at the Ainslie Galleries. 

Roger Curel Sylvestre, one of the 
landscape painters of the group at Old 
Lyme, Conn., and whose pictures for the 
last five years have held a prominent 
place in the annual exhibition there, sails 
July 23rd on the Savoie for a trip to 
France. 

George W. Sotter is painting in Glou- 
cester. 

Russell Cheney returned to Europe in 
June after a few weeks’ visit to this 
country. 

Robert Van Boskirck is painting in 
Westport, Conn. 

Jessie E. Baker is spending the sum- 
mer in Europe. 

Marjorie Martinet, painter, has re- 
turned to Baltimore, having been the 
guest of Beatrice Fenton, sculptor, at 
the latter’s country place at Chestnut 
Hill, Penn. 

Robert Brackman will continue paint- 
ing at his New York studio during the 
rest of the summer. He is planning to 
exhibit in Boston this fall. 

Susan Ricker Knox’s portrait of Cole 
Young Rice, the poet, is reproduced in 
the July number of The Bookman, Lon- 
don. Miss Knox is at her summer stu- 
dio, York Harbor, Me. 

Guy Wiggins has sold to the Detroit 
Athletic Club “Valley Snow and Distant 
Hills,” painted at Pleasant Valley, near 
Lyme. 


Grace Le Grand Hoffman, whose 


York, is painting in France this sum- 
mer. 

_Ernest Peixotto is showing at his stu- 
dio recently finished decorations for the 
Walter B. Bourne mansion at San Ma- 
teo, Cal. These large panels have been 
done in softly related tones of blue and 
brown for a ballroom, and they deal 
decoratively with the various aspects of 
the Bourne Irish estate in the Lakes of 
Killarney. 


William Auerbach-Levy has been 
painting in George Elmer Browne’s stu- 
dio in Provincetown since June. 

_ Miss Newhall, who spent last winter 
in California, is painting in her Prov- 
incetown studio. 

Alice Howells is painting two com- 
missions at her Provincetown studio. 
Antoinette Scudder is painting in 
Provincetown. Mrs. Moncure Robinson 
of Philadelphia, who spent last winter 
and spring abroad, is in Provincetown, 
where she expects to paint until the late 
autumn. 

Margery Ryerson, painter and etcher, 
and her mother, Mrs. Mary Mcllvaine 
Ryerson, sculptor, arrived recently in 
Provincetown to remain until Sept. 1. 

Zella Bohm (Mrs. Max Bohm) who 

has been painting in Provincetown since 
April, will return to New York the mid- 
dle of August. 
F Winold Reiss, who has a studio and 
school at 4 Christopher St., New York, 
has been appointed instructor in the class 
of advanced design at the New York 
School of Applied Design for Women, 
160 Lexington Ave., for the coming year. 
Mr. Reiss is a brilliant colorist. 

The marriage of Harry Leith-Ross 

and Emily Rathwon Slaymaker took 
place at the home of Mr. and Mrs. Rich- 
ard A. Holberg at Rockport, Mass., on 
July 20. 
Miss Margaret Holme Breckenridge, 
daughter of Mr. and Mrs. Hugh H. 
Breckenridge, and herself an artist, was 
married to Lieut. Leslie Alfred Skinner, 
U. S. A., in Gloucester. 


Nine Mural Paintings for School 


“The Procession of the Fashions,” 
a series of nine mural paintings by 
William Clark Rice, paid for by con- 
tributions of pupils and teachers, were 
formally presented to the Jonas 
Bronck School, Public School 43, the 
Bronx, in the course of graduation 
exercises. 











ALBERT R. VALENTIEN 

Albert R. Valentien, painter, died of 
angina pectoris Aug. 5. He was born in 
Cincinnati in 1862. He studied in this 
country and in Europe with Duveneck. 

He designed pottery for the Rook- 
wood concern for years, and in 1900 
was in charge of the American pottery 
exhibit at the Paris exposition. At that 
time one of his paintings was hung in 
the Salon. Later, in California, he spe- 
cialized in the painting of wild flowers. 

In 1907 he was commissioned by Miss 
Ellen Scripps to paint all of the Cali- 
fornia wild flowers. The work took him 
ten years to complete, and led him from 
the Mexican border to the Oregon state 
line. He painted not only the wild flow- 
ers, but the native grasses and trees, 
The collection, painted in water colors 
on gray paper, comprises 1,100 sheets 
and about 1,500 pictures. Each sheet is 
mounted on prepared linen 


LOVIS CORINTH 

Lovis Corinth, one of the founders 
of the Secession and among the most 
prominent Impressionist painters of 
Germany, is dead, aged 69. His tem- 
perament, his dashing technique, the 
wealth and abundance of his color 
scheme have often been appraised in 
these columns. 





ALBERT JAEGERS 


Albert Jaegers died July 23 at his - 


home in Suffern, N. Y., of heart dis- 
ease, aged 57 years. He was born in 
Germany. He executed many works 
for the United States government, in- 
cluding decorations for the Custom 
House in New York and the statue 
to Baron Von Steuben in Washing- 
ton. He was a member of the Cen- 
tury Club, the National Sculpture 
Society and the National Institute of 
Arts and Letters. 


LEON A. LHERMITTE 

Leon Augustine Lhermitte, land- 
scape and figure painter, died in Paris 
July 27. He was a member of the 
Institute. Among his works were 
panels for the Sorbonne, exhibited in 
the 1889 Salon, and “L’Ami des Hum- 
bles” (Salon of 1882). He was a col- 
lector of the works of Corot, Dau- 
bigny, Millet and other noted pairfters. 











M. GRIEVE CO. 


234 East 59th Street 
NEW YORK CITY 
a 


Importers of 
Genuine Antique Carved Gilt 


Wood Portrait Frames of 
all Periods 


ad 


This hand-carved and artistically 
antique gilt tone is Spanish period 
XVIIth Century; can be made in 
proportion to suit any size painting 


bad 


Prices cheerfully given on request 
Telephone Regent 3492-1984 











Sati 





Saturday, August 15, 1925 


~~ 


if - 
ae MOL “ 
ai] \ * 
. 


ons 


pordttisee: 


cvreee Ye 
~py pERear ae 


ont 


THE CLOISTERS 


The Metropol.tan Museum of Art has 
acquired by purchase from George Grey 
Barnard his collection of medieval art 
and the building and grounds known asi 
the Cloisters on Fort Washington Ave., 
New York. The purchase was made 
possible by a gift from John D. Rocke- 
feller, Jr., who also provides for the 
maintenance of the collection. This will 
be operated for the present as a branch 
of the Metropolitan Museum. 

The Cloisters will be opened to the 
public, but probably not before the late 
fall, since cataloguing and other neces- 
sary work will cause a delay of several 
months. 

The collection includes bet 600 


THE ART NEWS 








: a CLOISTERS 
INTERIOR, LOOKING EAST 


and 700 separate items of sculpture, 
painting and other works, mostly of the 
French Romanesque and Gothic periods. 
Some of the more important items in- 
clude forty-eight sculptured capitals and 
columns from the Romanesque cloisters 
of St. Guilheim-le-Desert; forty from 
the cloister of St. Michel de Cuxa; 
twenty capitals of the Gothic period 
from the cloisters at Trie, and forty- 
eight from the cloister at St. Gaudens. 
Some of the finest examples of Gothic 
art were salvaged from dry stone walls, 
from pigsties and other crude structures 
in which the French peasants utilized the 
ruins of cloisters along with rubbish. 





AT RIGHT: 
THE CLOISTERS 
INTERIOR, 
SHOWING EAST END 


AT LEFT: 
THE CLOISTERS 
INTERIOR, 
LOOKING NORTH 








THE CLOISTER FROM ST. MICHEL DE CUXA 





Barnard’s Cloisters, Acquired by the Metropolitan, to Be Maintained for the Present as a Branch Museum 
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SARGENT PRICES 


The biggest sensation of the art 
season of 1924-5 came at its very close. 
It was the John Singer Sargent sale 
at Christie’s, in London, when the 
paintings left by the artist in his 
studio was offered at auction to the 


public. The public paid tremendous 
prices, as will be seen from the news 


columns of this number of THe Art 
News. These prices were many times 
what the pictures are worth. Art 
critics know this, art dealers know it, 
and artists know it. The only ones 
who do not know it are the collectors 
who merely float on the crest of the 
wave. The art dealers who bought 
at the prevailing prices did so because 
their minds were wisely fixed on the 
crest of this same wave. 

Sargent was a master of craftsman- 
ship. He knew how to paint. Every 
artist will pay tribute to his knowl- 
edge of the craft of painting and his 
dexterity in the use of the brush. But 
he lacked inspiration, and without in- 
spiration no artist can live through- 
out the ages. Tens of thousands of 
writers have been able to produce 
perfect verse, verse that would rhyme 
and scan and make beautiful sense— 
but only a few of those who have 
written verse have lived on as poets. 
Just so is it with “perfect” painters 
like Sargent. All their virtuosity, all 
their craftsmanship, will not obtain 
for them enduring fame. If they have 
nothing to say in paint that will in- 
spire and thrill succeeding generations 
they cannot live. In the opinion of 
the editor of Tue Art News Sargent 
had nothing to say that a few years 
hence will provide for him a place 
among the immortals. 

Sargent was a master of craftsman- 
ship and he knew how to paint, in a 
higher degree than many artists whose 
fame will last. He had something 
more—the knack of making contem- 
porary fame for himself. It is that 
which the buyers at the Christie sale 
paid for. But contemporary fame 
won't wear. 

Albert Bierstadt had this contem- 
porary fame, but it couldn’t endure. 
He was the best known and highest 
acclaimed American artist of his day, 
and so great was his vogue that col- 
lectors used to pay as much as $20,000 
for a canvas in the painter’s studio. 
These $20,000 Bierstadt pictures when 
they come up for auction now bring 
from $200 to $500. Bierstadt’s.-crafts- 
manship was perhaps equat to Sar- 
gent’s. Another American who en- 
joyed great fame and high prices in 


tor. His “Greek Slave,” it is recorded, 
sold once for more than $30,000. Yet 
this statue went to the highest bidder 
at the Anderson Galleries a few years 
ago for $1,500. 

The astonishing prices brought by 
the works of socially popular and con- 
temporarily famous artists are a con- 
stantly recurring phenomenon in the 
art world. Those who pay these 
prices can afford to do so, so it is 
no great matter so far as they are 
fut it is discouraging to 
the 
genius but who are neglected because 


concerned. 
artists who really have fire of 
collectors lavish their money merely 
on those who ride (for whatever rea 
son) the crest of the wave. 

In the opinion of the editor of THE 
Art News, John C. Johansen, Charles 
S. Hopkinson, Frank W. 
Robert Henri, Eugene 
Charles W. Hawthorne 
Walters are all better figure painters 
than Sargent; Albert L. Groll, 
Van Deering Perrine, Edward W. 
Redfield, Robert Spencer, John F 
Folinsbee and Charles H. Davis are 
better landscapists, and Dodge Mac- 
knight 
These artists all feel what they paint. 


Benson, 
and 


Was 


is a greater water colorist. 


They are poets, not versifiers. 


THE CORCORAN’S PROBLEM 

The William A. Clark collection, 
rejected by the Metropolitan Museum 
of Art the conditions 
the bequest, has been accepted by the 
alternate beneficiary, the 
at Washington, which was 
enabled to comply with the terms of 
the will through the generosity of the 
surviving members of the Clark 
family, who will provide funds for the 
building of a wing to house the treas- 
ures as a whole. 


because of of 
Corcoran 
Gallery 


The Corcoran Gallery is to be con- 
gratulated. The Clark wing will 
greatly increase its value and prestige 
as a storehouse of art. It would have 
been better, however, if the main 
building could have been given over 
to the Clark collection. This would 
have made it possible to relegate into 
the background scores of pictures 
that now do anything but glorify its 
walls. The Corcoran would be im- 
proved as a museum if the director 
could be given the power to take 
down these pictures and make a bon- 
fire of them in the Mall. 

The works referred to are worth- 
less survivals of the Andrew Johnson 
and Ulysses A. Grant periods of 
American taste in art, when our so- 
called collectors bought French Salon 
paintings and just as bad German 
ones. These works got into the Cor- 
coran by bequest, when most Ameri- 
cans knew no better and those who 
did know could do nothing to pro- 
tect the nation. They are there now 
as a monument to our bad taste, and 
they make us shudder as we walk 
through the Corcoran and wonder 
what European visitors must think of 
us. If they were sold at auction they 
would not bring enough to pay the 
cost of the sale. The hope was raised 
when the Clark collection was offered 
that now these pictures, if they 
couldn't be destroyed might be hidden 
away in remote recesses where they 
would least hurt our susceptibilities. 
Perhaps this hope need not be given 
up. It may be that the stimulation 
which the Clark collection will give 
to the Corcoran Gallery will make it 
possible for the director to put these 
worthless pictures where they will sel- 
dom be seen. 


A “CELLAR COMPETITION” 


Among the points to be considered 
by the jury in the “Ideal Cellar Com- 
petition” being conducted by Archi- 
tectural Forum for the American 
Radiator Company are these: 
“Constructive imagination shown in 
suggesting logical and _ interesting 
uses for cellar space” and 

“Ingenuity displayed in the hiding 
of pipe lines.” 

A sample plan is offered contest- 
ants, but merely as a suggestion for 
other designs. A billiard room 26x16 
and a storage room 10.6x10.6 are fea- 
tures of this tentative plan, but any 
aspirant for the chief prize of $1,000 





his day was Hiram Powers, the sculp- 


Speicher, | 
Martha | 





or for one of the minor prizes totaling 


“BOY AND THE ANG 
The Albright Art Gallery 
through the Milch Galleries 
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Courtesy of the Albright Art Gallery 
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Buffalo, recently acquired this picture from 


the 
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Albright Gallery Acquires This Large Panel Painting by Thayer 





ABBOTT H. THAYER 


Abbott H. Thayer estate 


It is a panel painting 48x61 inches, and ts regarded as the most finished of 


veral renditions of this theme essayed by the 


artist. 








$1,200 is at liberty to substitute differ- 
ent proportions in accordance with the 
possible desires of the possible tenant, 
or to devise other compartments with 
suggested 
acter. 

“As every attic has its past, so every 
cellar has its future,’ the printed 
announcement states. Many cellars, it 
might be added, have their present, 
and many an owner has shown con- 
siderable ingenuity in the hiding of 
pipe lines and other things, and also 
constructive imagination in designing 
logical and interesting uses for space. 
And yet such owners are generally 
quite modest about their accomplish- 
ments in these directions except, per- 
haps, after the absorption of some of 
the contents of the articles stored, 
when they may become loquacious in 
proportion to the length of time they 
have known their guests, or to the 
confidence reposed in them, or to the 
amount consumed. 

In these days of mysterious under- 
ground compartments and _ govern- 
mental supervision of personal tastes 
and habits a “cellar competition” may 
be widely appreciated—and then again 
it may not be needed. Who knows? 


furnishings of any char- 


First Sculpture Commission for 
Sesquicentennial Won by Sabatini 


PHILADELPHIA—The first sculp- 
ture commission awarded and an- 
nounced by the Sesquicentennial Ex- 
position is that for the “Pylons of 
Progress” which will adorn the en- 


trance facing the plaza on South 
Broad St. The sculptor is Rafael 
Sabatini, the architect, Otto Kahn. 


The model shows two towers de- 
signed to be 83 feet high and 24 feet 
square at the base. The plinths are 
adorned with pilasters and triglyphs, 
above which rise vertical lines. The 
main masses of the pylons are dec- 
orated with a winged figure in relief. 
Surmounting the whole are globes 
supported by nude figures. The pro- 
gression of line is both right to left 
and upward. There will be a frieze 
on each pylon containing the shields 
of the forty-eight States. 

The cities of the Pacific Coast have 
planned a $1,500,000 building at the 
Sesquicentennial, which will be perma- 
nent, according to telegraphic com- 
munication from J. S. Baughman of 
Los Angeles. 





MOSAIC BY GIOTTO 
DISCOVERED IN ROME) 


Mer. Cascioli, Who Recently Found 
Michelangelo Statuettes, Makes a 
Discovery in Vatican Grottoes 


ROME—Mer. Giuseppe  Cascioli, 
whose recent discovery of the seven 
statuettes of Michelangelo has brought 
him before public notice, has just “re-| 
leased” another of his discoveries, 
made as far back as last December. 
This time it is a Giotto mosaic which 
has come to light. 

In the Vatican grottoes, between a 
Latin inscription and a fragment of 
XVth century sculpture, there has 
been for a long time a mosaic repre- 
senting an angel which some experts 
once attributed to Giotto, though lat- 
terly the consensus of opinion has 
tended to regard the work as spurious. 
For centuries this work literally took 
the place of the true Giotto mosaic, 
which was actually lying underneath 
it, as a removal of the superimposed 
piece made last winter by Mgr. Cas- 
cioli proved. 

The newly discovered Giotto frag- 
ment has temporarily been placed in 
the St. Peter’s Museum by the direc- 
tor, Mer. Cascioli. The discoverer de- 
scribes the work of art as follows: 
“Tt is the original of the great artist, 
identical in size and technique to the 
companion piece, which Bishop Simon- 
celli transported, together with other 
relics of the old St. Peter’s, to his 
native Bauco, now called Boville Er- 
nica, to decorate his chapel there. The 
angel in question shows no signs of 
retouching, though it is not in particu- 
larly good preservation. I discovered 
it by chance when superintending the 
removal of another angel similar to it, 
once supposed to be by Giotto, but 
now clearly recognizable as an imita- 
tion.” 

The work in question was evidently 
executed by Giotto during his Roman 
sojourn, between the years 1298 and 
1301. The twin angels will probably 
be placed in the atrium of St. Peter’s. 


Another Michelangelo Statuette 


Another of the model statuettes de- 
signed by Michelangelo for the cupola 
of. St. Peter’s has just been discovered 
at Treviso in North Italy. A munici- 
pal employee, having seen a photo- 
graphic reproduction in an illustrated | 
paper of the recently discovered statu- 
ettes found by the director of the St. 
Peter’s Museum, remembered that in 
the Treviso Museum there was lying, 
neglected in a cupboard, another of 
exactly the same size and style. Tak-| 





ing it out of its neglected hiding, he 
showed the statuette to Professors 
Coletti and Calcagno of the Venice 
Art Academy, who have recognized it 
as being one of the missing statuettes 
from the hand of Michelangelo. The 
figurine will be restored to the Vati- 
can. —E. S. 
Newark Museum Makes a Second 
Plea for Applied Art in Industry 


\ second step toward promoting ap- 
plied art in industry in America has 
been taken by the Newark Museum, 
which is engaged in sending out circulars 
to manufacturers and distributers con- 
taining a plea for art in industry by 
John Cotton Dana, with a number of 
responses received from leaders in the 
applied art field to a preliminary inquiry 
started in 1922 

In the background of the first inquiry 
and of the present one lies the possi- 
bility that if interest is strong enough 
among manufacturers, distributers and 
others interested, a permanent national 
organization of manufacturers, design- 
ers, shop and factory workers, artisans, 
craftsmen, artists and distributers may 
result for joint endeavor. 

Comprising the committee in charge 
of the inquiry are Margaret Coult, head 
of the English department of Barringer 
High School; Edgar H. Cahill, art writ- 
er and ass‘stant at the Newark Museum; 
Arthur F. Egner, Newark lawyer and 
chairman of the Museum’s executive 
committee; Chester R. Hoag, president 
of the Museum Association; Louis Bam- 
berger and Dr. C. R. Richards, director 
of the Industrial Museum Survey, New 
York. 


Oriental Art for Tate Gallery 


LONDON—The State of Bhavna- 
gar, India, has presented to the Tate 
Gallery a water color drawing by. 
Fyzee-Rahamin from the collection 
recently exhibited at the Tooth Gal- 
leries, New Bond St. A second draw- 
ing by the same artist and from the 
same show has also been given to the 
Gallery by a donor who remains 
anonymous. 





Too Many Fires at Fontainebleau 


FONTAINEBLEAU-—Students at the 
American School of Fine Arts in, te 
palace must vacate the dormitory, kite? 
en and dining quarters. Arrangements 
have been made by the authorities 
ledge and feed them in a building out 
side the premises. A recurrence of fires 
in the sections of the chateau where the 
music students slept and where all st 
dents dined, convinced the directors 
that it would be unsafe to continue 
housing the students in the building &* 
der present conditions. 
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PARIS 


Several good exhibitions of Ameri- 
can artists have taken place here dur- 
ing the end of the season. One of 
them was held in a “Grand Magazin 
de Nouveautés” near the Opera. I 
think it is the first time that an art 
exhibition has taken place in a store 
of this character and it is an innova- 
tion here, but it is quite logical that 
these stores should open a department 
of “Modern Painting” since the craze 
for old furniture brought them to 
open a few years ago departments of 
“Antiques.” The artist and the public 
have no reason to object to this new 
fashion, the only victim being the un- 
fortunate art critic. This exhibition 
aggregated an interesting group of 
fifteen American artists, represented 
by paintings and sculptures of small 
size. 

Pascin, Robinson and Thorndike, 
who contributed to its success, are 
now considered by the Parisian pub- 
lic, the critics and their own con- 
freres as French artists. But, taken 
as a whole, the show proved a very 
good level, with some street subjects 
and seascapes warmly treated by 
Olofsson, several paintings by Ritman 
remindful of Charles Guérin, and those 
of Chotin, who recalls Segonzac’s 
broad treatment; Pitschal, whose hon- 
esty and carefulness may be compared 
with Utrillo’s, and the vigorous 
studies by A. Frank, who ranges from 
Julian to Derain. I noted also some 
very effective flowers on a dark back- 
ground by O’Callahan, an attractive 
group of gypsies on a seashore by 
Barber, small and discreet Southern 
landscapes and a graceful figure by 
Norman Mason, and a series of small, 
delicate and unsophisticated land- 
scapes by Laufman, who shows a gen- 
uine sense of nature and a very gentle 
feeling. In the sculpture section are 
a fine terra-cotta by Daniel Boom and 
an “Entombment” by Sheldon, treated 
with strength and dignity. 

Besides its purely artistic value, the 
interest of this display was to show to 
what extent American artists of the 
young generation are in sympathy 
with the new art tendencies. One 
must reckon that most of the con- 
tributors to this group manifest a real 
understanding of the modern theories. 
In this respect the most striking ex- 
ample is perhaps provided by M. Alex- 
ander Robinson’s case. A unique op- 
portunity te study this artist’s devel- 
opment was recently offered by a new 
gallery devoted to the Modernist 
school, the Galerie Vavin, where an 
exhibition of his last works was held 
a few weeks ago and met with a well- 
deserved success. The show included 
about forty works, out of which one- 
quarter only were oil paintings, the 
rest being water colors. For the 
happy, unsophisticated public and the 
sweet literary old lady who talked to 
Henry James once at a table d’hote 
and never forgot it, “water color” 
means something really charming, as- 
sociated with lakes, holidays in Swit- 
zerland or Scotland, youth, and the 
mid-Victorian era. But Alexander 
Robinson’s water colors are as dis- 
tant from this ideal of water colors as 
an airplane is from a kite. 

Yet, this Bostonian is a very refined 
and cultured man, but he belongs to 
that school of modern artists who 
have banished sentiment from the 
Plastic arts—he does not paint with 
his heart, but with his brain, his eyes 





and his skillful hand. A rich sense 
of the color marks those water colors, 
which, by their large size as well as 
by the vigor of their treatment, may 
rank with the best of his oil paintings. 
Though he always takes his subjects, 
whether still life or landscape, di- 
rectly from nature, the model is no 
more for him than a starting point. 

Robinson’s Modernism lies in the 
fact that, instead of trying to please 
simply the eyes, he tries also to sat- 
isfy. the brain of the onlooker by an 
harmonious combination of lines, 
shapes and volumes, Every time he 
starts a painting he manages to face 
a problem and to solve it. His chief 
object is to compose his subject to ob- 
tain a perfect balance between the 
values and a sort of rhythmic swing 
between the lights and the shadows. 
But there is also a problem of color 
to solve, and each of his paintings, 
be it in oil, in water color or in 
gouache, starts with a keynote and is 
a real symphony. 

What is the use? will ask the easily 
contented one, to take so much trouble 
to make a painting. Nature is always 
beautiful, and would it not be much 
simpler to paint it such as it is? There 
is certainly something true in this 
statement, retorts the painter, but do 
you remember how beautiful was the 
shell you discovered, brilliant and 
shining in the water under the sun 
on the seashore, and your disappoint- 
ment at home at the sight of the dull 
and dry little thing lying in your 
hand? The same sort of disappoint- 
ment awaits the artist who paints as 
a camera works, for the artist’s brain 
must interfere; he must transcribe na- 
ture, not copy it, if he wants to be 
true—in a word, to render nature as 
it is, he has to paint it as it is not. 
An easy thing to say, but hard to ex- 
plain. It requires on the part of the 
artist a good deal of mental power 
and, above all, sure taste. Alexander 
Robinson possesses both to an equal 
degree, and if I add that he is in pos- 
session of a very skillful and sound 
“métier,” one will easily understand 
why his paintings are so much looked 


after by private collectors as well as 
by public galleries in the Old World 
as in America. 

In the charming and intimate set- 
ting of the Galerie Le Goupy, close 
to the Madeleine, took place recently 
a very comprehensive exhibition of 
etchings by Caroline Armington and 
paintings by Frank M. Armington. 
Mrs. Armington, who has a cult for 
old and picturesque spots of Paris of 
the past, has just finished a charming 
little new set of etchings printed on 
ancient bluish paper, comprising three 
different effects of the old Pont-Neuf 
and one of the Pont St. Michel with 
Notre Dame in the background, treat- 
ed in the same happy vein as her pre- 
vious series of the Paris. bridges. 
Though he loves country and paints 
it with a charming feeling reminiscent 
of the Impressionists, Mr. Armington 
feels never more at home, while in 
Paris, busy in painting the Seine, the 
Tuileries, the Concorde, the Champs 
Elysées or the Boulevard. His light 
and luminous touch seems to adapt 
itself naturally to the changing and 
subtle effects of the Paris atmosphere 
and renders it in a very happy way. 
Among the best canvases exhibited, a 
view of the Pont Solferino, whose har- 
mony in blue and pink reminded one 
of old Lebourg, must be specially 
mentioned. 

A selection of recent works by Her- 
bert Haseltine, the celebrated Ameri- 
can sculptor, was held recently at the 
Galerie Petit. Every art lover is fa- 
miliar with this excellent artist’s 
works—horse races, bull fights, etc., 
treated in very spirited and essentially 
dynamic style—and one was struck by 
the totally different way in which the 
horses, the bulls, the oxen, the rams 
and the pigs who formed the subject 
of this exhibition were treated, and 
their purely static appearance. The 
explanation of this sudden change is 
to be found in the fact that Haseltine, 
who was commissioned by the owners 
of the great British breeds to fix in 
stone or in bronze the features of 
some prize winners, impressed by the 
greatness and the beauty of his mod- 
els, has adopted the only possible 
treatment to render it. But this un- 
derstanding and the way in which the 
artist has expressed it is something 
really wonderful. In this new devel- 
opment of his talent, which is reminis- 
cent of the technique and the spirit of 
Egyptian and Greek stone carvers, Mr. 
Haseltine has reached a height he 
never attained before. The success 
met by this fine exhibition was great 
and well deserved. The Luxembourg 


Museum has bought “Suffolk Punch,” 
a portrait of the prize-winning stallion 
belonging to Lord Manton, splendidly 
treated, and the Metropolitan Museum 
a beautiful group composed of two 








horses, “Rhum” and “Messalina,” and 
1 their foal. 


—H. S. C. 





“COMPOSITION” 


By ALEXANDER ROBINSON 


This aquarelle was in an exhibition of work by fifteen Americans, held in a novelty 


store near the O era Mr. Robinson also 
where nineteen water colors and oils were 


five each. J. La Roche, M. Clementel, L. 


had a one-man show at the Galerie Vavin, 
sold, some collectors purchasing as many as 
Bonnard, Henri Merieux, and M. Cockburn 


and MacDennatt, of London, were among the purchasers. 


Grand Central Art Galleries 


15 Vanderbilt Avenue 


Grand Central Terminal 


New York City 


sf 
FOUNDERS EXHIBITION 


August Ist to 


October 15th 


An exhibition of the contributed works 


by the Painter and 


Sculptor Members 


of the Association for the year 1925. 
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LONDON 

The “season” of 1925 ended up with 
a flourish of art trumpets for late July 
saw some of the most interesting 
shows of the summer still in full blast. 
The Cézanne exhibition at the Lei- 
cester Galleries gave us Londoners 
an opportunity for the first time of 
arriving at an estimate of this paint- 
er's work in water color, for though 
we from time to time have had iso- 
lated examples of his oils on view, 
there has never been anything ap- 
proaching a comprehensive and illu- 
minating collection of his sketches in 
this medium to be studied. These 
landscape studies throw considerable 
and valuable light upon the more solid 
business of his oils, and help one to 
appreciate the art which gave to his 
more considered compositions the su- 
preme mastery of structure thaf they 
possess, and pass on to the spectator 
something of that sensibility to im- 
pression that was his. The feeling for 
design and for the expression of vol- 
ume is clearly discernible even in what 
are little more than notes in water 
color, and their exhibition in con- 
junction with such oils as “L’Estaque” 
and Mr. Courtould’s “Les Grands 
Arbres” enhances greatly the interest 
attaching to the latter. 

There is something curiously stimu- 
lating about the exhibition at the 
Knoedler Galleries at 15 Old Bond St. 
of Herbert Haseltine’s sculptures of 
British champion animals. In fact I 
am of the opinion that his models of 
these beasts are calculated to arouse, 
except possibly in the breasts of their 
owners, a greater enthusiasm than the 
animals themselves! We already 
know this sculptor as one who has 
given us many spirited and subtle 
sculptures of horses of the hunter and 
racer type. But in the present exhi- 
bition we have a different aspect of 
his art, for these carvings in granite, 
black marble, pink marble, and a va- 
riety of other stones, selected with a 
view to their ability to express the 
tone, markings or texture of skin and 


pelt, have a more varied quality. And 
since the expression of tur and hide 
in such media presents a: number of 
very definite artistic problems, the 
artist has with great discretion re- 
sorted in many cases to a certain 
archaism of treatment which is as de- 
lightful as it is successful. To say 
that many of the models are monu- 
mental in effect is not too highly to 
describe them, While there is a cer- 
tain humor in many instances in the 
manner of their representation, all the 
essential qualities of the beasts and 
their breed are indicated sufficiently 
faithfully to satisfy even the most ex- 
acting of breeders, so that from the 
severely practical as well as from the 
esthetic point of view, Mr. Haseltine 
scores. The introduction of gold and 
silver into such details as manes and 
hoofs, tails and snouts is so contrived 
as to minister to the decorative side 
of things at the same time as it em- 
phasizes points of especial beauty; the 
use of onyx for the eyes, while it 
harks back to an earlier art, presents 
no incongruity in the case of pieces 
of sculpture otherwise modern in feel- 
ing. The thickness and depth of a 
bull’s fleece, the solid volume of a 
Middlewhite cow, the flowing contours 
of a Percheron mare all find appropri- 
ate and convincing expression in the 
method of working the surface of the 
materials respectively used in each, 
and the impression conveyed by the 
show as a whole is that it must have 
proved as entertaining to its author 
as it undoubtedly is to the visitor. 
Another exhibition of merit is that 
of XVIIIth century engravings at the 
Dighton Galleries, 3 Savile Row. 
These are drawn both from England 
and France, and a comparison of the 
two brings out the qualities of each 
school. A number of rare examples 
are included, notably a splendid proof 
before all letters of William Ward's 
incomparable “The Frankland Daugh- 
ters,” after John Hoppner, and an- 
other of “Admiral Duncan” after the 
same painter. The collection of 





French aquatints is especially fine, in- 
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cluding as it does, two exquisite 
proofs letters of six works by Janinet. 
There is a special grace about the 
manner in which the French XVIIIth 
century artists dealt with subjects re- 
lating to domestic indiscretions, and 
amorous episodes, and a certain sec- 
tion of this exhibition serves to vindi- 
cate their ability to present such 
themes without offence, or even a sug- 
gestion of indelicacy. The essential 
qualities of each school finds just ex- 
pression in the present exhibition, the 
English engravers anager an in- 
nate sense of the dignity that attaches 
to domesticity, and to the beauty of 
simple, homely themes. 

It was a good idea on the part of 
the Twenty-One Gallery to organize 
at the Alpine Gallery an exhibition of 
the posters which Spencer Pryse de- 
signed for Wembley and which for a 
variety of reasons, not connected with 
actual art, were eventually “turned 
down” after some thousands of print- 
ings had in all been taken from his 
stones. These reasons were in some 
cases matters of policy, in others of 
prejudice, and in some instances seem 
to have been a case of being “not com- 
monplace enough for British taste.” 
The impasse at which the painter and 
the authorities eventually arrived, ter- 
minated in substantial damages for the 
former and his right of possession 
over the originals and also the prints. 
The general impression conveyed by 
the posters is one of extraordinary vi- 
tality and power; there is in fact a 
suggestion of Brangwyn’s own mas- 
tery in the expression of activity and 
in the disposition of the component 
parts of the compositions. It is not 
surprising that both the British Mu- 
seum and the Victoria and Albert Mu- 
seum have secured complete sets of 
the prints. ; 

Brangwyn contributes some inter- 
est water colors to the exhibition at 
the St. George’s Gallery, Hanover 
Square, at which Epstein’s study for 
the greatly discussed head of Rima 
(the Hudson Memorial) is shown in 
the original plaster. Mr. Brangwyn, 
whether working on the grand scale 
or the modest one, possesses invari- 
ably a quality of suggestiveness which 
renders even the most ordinary of 
subjects romantic. As an example 
of this characteristic, his “Cannon 
Street by Night” is an example. He 
is an artist of whom it may be quoted 
“Nihil humanum alienum est,” for 
whether he deals with a London rail- 
way station, a Turkish mosque or a 
blast furnace, he has the capacity for 
immediately transporting one and giv- 
ing one the salient inwardness of his 
subject. ; 

The Rima head does not show quite 
the straight, cut-off effect that has 
aroused so much controversy in the 
plaque itself. It is flatly curved, giv- 
ing that depressed line to the top of 
the cranium that is also exploited in 
his “Dolores” exhibited close by. 
Obviously this flattened line is adopt- 
ed for the sake of rhythmic design, 
but since it never fails to arouse a 
sort of instinctive repulsion in the 
spectator, one feels that while the 
sculptor’s theories may be impeccable 
they somehow or other do not work 
out infallibly in practice. Austin 
Spare sends some nude studies that 
evince a distinct and welcome break- 
ing away from the somewhat exotic 
tendencies of his earlier work. His 
draftmanship remains on its usual 
high level. —L,. ( 


KENT, CONN. 


The Kent Art Association an- 
nounces the third annual exhibition of 
oils, water colors, sculpture and black 
and whites, by its members, to be held 
at the Kent Memorial Library, Aug. 
22 to Sept. 7. The hours will be 2 to 
9 P. M. Some of the sculpture will 
be shown in juxtaposition with the 
shrubbery of the library grounds. 
Splendid roads, combined with the 
beauty of the Berkshire foothills, make 
the little village of Kent a desirable 
goal for tourists, and its two previous 
art shows have been well attended. 
Admission, including afternoon tea, 
will be twenty-five cents, the proceeds 
to be used for the benefit of the 
library. sh 

The artists who will exhibit are Rex 
Brasher, Eliot Clark, William McKil- 
lop, F. Luis Mora, C. Laurence Nel- 
son, Spencer Nichols, Robert Nisbet, 
W. D. Paddock and Frederick J. 
Waugh. 


3.-S. 








PROVINCETOWN 


An exhibition recently opened in 
Provincetown is the display of ship 
models assembled by Coulton Waugh, 
son of Frederick J. Waugh, and him- 
self a painter. Mrs. Waugh has also 
placed on view a number of her most 
recently acquired hooked and other 
antique rugs and a number of rare 
Sunderland luster jugs and bowls dec- 
orated with ships and sailors’ verses. 

William Sparrow, a native of Prov- 
incetown, who followed the sea for 
many years and then served in the 
Coast Guards, is making American 
models, one of which was recently 
asquired by the Historical Museum 
here. This represents an 1840 whaling 
bark. McMillan, the explorer, who 
was also born here, paid this model a| 
great compliment. 
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MUNICH 


The new exhibition of the month is 
the showing of recent work by Mau- 
rice de Vlaminck at the Thannhauser 
Gallery. This group of thirty water 
colors and oils is amply sufficient to 
freshen one’s appreciation for an artist 
who, if somewhat limited in range, 
has found something original to say 
and says it with a very personal 
idiom. He is an artist who improves 
greatly on repeated seeing. What on 
first sight seemed thin handling, inept 
color and unhappy choice of subject 
proves unmistakably in his case to be 
the opposite. His method is rich, his 
color highly refined, and his subjects 
astonishingly rewarding. And perhaps 
most grateful of all is that rightness 
of taste which is so essentially French 
and for want of which many well- 
considered works so often fail to 
charm us. 

In the Graphic Gallery these is a 
small but admirable collection of 
water colors mostly by Munich artists. 
Water color, in spite of its world-wide 
popularity with the younger moderns, 
is still doubtless less cultivated in 
Central Europe than in England and 
America, and one welcomes the grow- 


ing tendency here to hold shows 
purely of works in this medium. The 
work here reveals a_ considerable 


range of personalities and methods 
and is by Max Unold, Willy Novak, 
Jan Ocltjen, Julius Schulein, Wolf 
Roehricht, Eugen Croissant, Gerhard 
von Haniel, Otto Geigenberger, Jean 
Paul Slusser, Hermann Tweltsch, and 
Frau Brandenburg-Polster. 

_ A_well-selected summer exhibition 
in the Main Gallery shows work by 
Weisgerber, Schmitt-Rotluff, Novak, 
Koester, Goett, Geigenberger, Lieber- 
mann, Slevogt, Caspar, Caspar-Filser, 
Doucet and others. 

The summer exhibition of Bavarian 
Handicraft being shown in the new 
building erected especially for that 
purpose in the Botanical Garden is 
one of the most satisfactory things of 
its kind one remembers to have seen 
and might well serve as a model from 
almost every point of view. The ex- 
hibition itself is not too large, and is 
admirably selected, and the housing it 
gets here is exactly that most calcu- 
lated to make looking at it a pleasure 
rather than a task, and to give each 
object its maximum chance of ettec- 
tiveness. As one learns how many 
individuals were concerned in plan- 
ning and selecting the exhibition, de- 
vising and creating this permanent 
building for it and in carrying through 
the innumerable details connected 
with such an undertaking, one realizes 


what a triumph of cooperation the 
whole venture represents, it shows 
on the formal side that admirable 


adaptation of style to purpose, of ma- 
terial to use, and of structure to func- 
tion that one finds in so much of the 
newer architecture and applied art of 
Central Europe and that make it al- 
ways so well worth studying. 

The work shown is hand work in 
contrast to the machine product, and 
covers a wide range. Particularly 
impressive is the display of terra- 
cotta, glass and porcelain, and under 
two at least of these heads high hon- 


ors go to the talented Professor 
Wackerle. His many-sided and de- 
lightful art includes fireplace and 


chimney-breast panels in terra-cotta, 
terra-cotta columns, busts and plaques 
porcelain and terra-cotta figures and 
figurines, and in another department 
a very majestic piece of monumental 
sculpture in wood. The display of 
ecclesiastical art is in general very 
good and shows both feeling for the 
religious mood and purpose and for 
the materials used. Interesting, too, 
is the display of the arts of the book, 
and includes some admirable examples 
of illustration in etching, lithography 
and wood-block. The furniture is the 
least successful of anything shown, in 
spite of some good examples of inlay; 
the creating of good modern furniture 
that is not a repetition of something 
antique is an art apparently withheld 
from our too unsettled times. The 
Germans have the courage to attempt 
the modern thing even though they 
fail. 

An interesting sidelight on present 
prospects for German artists was 
given by a mass meeting held July 13 
in the great hall of the Kiinstlerhaus 
to protest against the levying of a 
new proposed tax on the equipment of 
artists, actors, lawyers, and musicians. 
Members of these professions filled 
the hall and registered their disap- 
proval of the proposed measure with 
resolutions to be submitted to the 
Reichstag. The tax would fall upon 
the artist for the actual equipment in 
his studio, for his easels, paints, can- 
vas and furniture, but most unprece- 
dentedly of all for his sketches, 
studies and unsold work in his pos- 
session—on the assumption apparently 
that the artist with the larger store 
of unsold work is the richer, or at 
least the more capable of paying 
taxes! The Bavarian government, it 
is learned, has on its own account 
sent recommendations against the 
measure to its representatives in Ber- 
lin. —Jean Paul Slusser. 





BERLIN 


The art society November Group 
derives its name from the November 
revolution 1918 in Germany. A show 
of its members in the rooms of the 
Secession in Berlin proves that revo- 
lution cannot last forever and that this 
extremist group is also following a 
path which is decidedly one of com- 
promise. Many of the paintings show 
a tendency towards simplification in 
construction and style, towards a sim- 
ple and naive rendering. The ideas 
of constructivism have been extreme- 
ly suggestive in the realm of archi- 
tecture. The designs for buildings, 
factories, etc., display a strongly logi- 
cal reasoning of structural facts and 
necessities. The architects Poelzig, 
Hilbersheimer, Muche and Peter Beh- 
rens have contributed to the exhibi- 
tion. 


A number of craftsman have con- 
gregated in a_ settlement in a little 
country place in the March of Bran- 
denburg and have opened workshops 
for paper printing, weaving, carpenter 
work, metal, enamel work, etc. The 
products of the crafts are shown at 
Twardy’s in Berlin. In our epoch of 
quantity production and industrialism 
this gives a chance to acquire com- 
modities which have the appeal of in- 
dividual taste and handiwork. 

A group of artists representing the 
left wing of the Berlin Art Society 
has arranged an exhibition with the 
purpose of showing the advanced 
spirit of their corporation. It is a 
pleasure to mect such a great number 
of soundly constructed pictures exe- 
cuted with excellent workmanship and 
revealing a fine sense of colors and 
tonalities. The painters N. Hubner, 
Eichhorst, L. Dettmann, Feierabend 
and Markus are the leaders of this 
group. Sculptural work is represented 
by Kruse, Wenk and P. Gruson. 


Purity of contour and design is the 
best part of E. Honigberger’s work at 
the Heller Gallery. 

At the Sturm Gallery the portrait 
sketches by Hugo Scheiber are fine 
examples of exact and _ vigorous 
draughtsmanship. The other exhibits 
keep to the approved method of put- 
ting together a riot of cubes, triangles 
and prisms in wild streams of colors, 
a manner which is no longer novel or 
illuminating, 

The “Reichskunstwoche,” which was 
planned to take place in the fall, has 
been postponed for one year—F. T. 

The Moller Gallery in Potsdam 
shows a collection of oils by Theo 
von Brockhusen which are well chosen 
to suit the present bright and sunny 
summer days. The painter has un- 
doubtedly been influenced by Van 
Gogh, but with Brockhusen it is the 
joy of existence that is expressed and 
the beauty of the world that is praised. 

Two young and enterprising art en- 
thusiasts, Lili Turel and Sacha Nie- 
derstein, have arranged in the rooms 
of the Graupe Gallery a show of mod- 
ern French paintings, which they have 
gathered in Paris not from the view- 
point of their selling qualities, but 
merely for beauty and artistic quali- 
ties. A general tendency towards 
light and clear colors, towards sunny 
and brilliant hues is the most striking 
impression in this show. An example 
of Utrillo’s best period, four still-life 
studies by Marcoussi, a landscape by 
Matisse are excellent examples. Raoul 
Dufy’s landscapes captivate the be- 
holder for their homogeneity and im- 
pressiveness. Two interior studies by 
Lanskoy are interesting, and a fresh 
and unbroken impetus is displayed in 
a “Peasant Woman” by Lurgat. 

The Mathiesen Gallery possesses a 
number of excellent paintings, among 
which are several items not so fre- 
quently seen in the art trade. I was 
interested in a “Madonna and Child” 
by Pier Francesco Fiorentino (1460), 
which is rife and sure in the render- 
ing. Mention of a portrait by Pour- 
bus, from the Liechtenstein Gallery in 
Vienna, is imperative. Another sec- 
tion of the gallery contains a remark- 
able collection of works by Delacroix, 
Courbet, Daumier, Toulouse-Lautrec, 
Renoir and Pissarro. ¥ 
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CHICAGO 


The thirty-eighth annual exhibition 
of American paintings and sculpture 
will open this year at the Institute, 
Oct. 29, and continue until Dec. 13. 
Besides the gold, silver and bronze 
medals to be awarded there will be 
$5,850 in cash prizes, one of which 
will be for $1,500, three for $1,000 
each, one for $500, one for $300, one 
for $250, one for $200 and one for 
$100. Four honorable mentions are 
also to be awarded. 

The jury for paintings is as follows: 
Gifford Beal, John E. Costigan, Fred- 
eric M. Grant, Malcolm Parcell, Eu- 
gene F. Savage, Arthur G. Rider and 
Charles H. Worcester. The sculpture 
jury comprises Alfonzo Iannelli, Syl- 
via Shaw Judson and Emil Zettler. 

A graduate of the Art Institute 
School, Emile Walters, has just had 
the honor of having his painting 
“Blossom Time, Canada,” hung in the 
Tate Gallery, London, alongside the 
work of Watts, Manet and Degas. 


The brilliant water colors of Vla- 
minck, from a private collection of 
Martin A. Ryerson, have just been 
hung in gallery G 59, at the Art In- 
stitute and will remain on view until 
Sept. 13. From Mr. Ryerson’s collec- 
tion there are also shown, in the same 
gallery, paintings in water color with 
pastel by Maufra, water colors by Sig- 
nac, and the delicate water colors of 
the Japanese artist, Foujita. 

The summer shows at the Institute 
are attracting much attention. In gal- 
lery G 54 paintings 
Botke and his wife, Jessie Arms 
Botke, formerly of Chicago, but now 
of Carmel-by-the-Sea, are hanging 
side by side. Mrs. Botke is famous 
for her paintings of geese and the In- 
stitute owns one of the best of these, 
“Geese and Hollyhocks,”’ which was 
purchased for the Museum by the 
Friends of American Art. 

The quiet low-toned color which 
William Owen, Jr., uses in most of his 
paintings is well illustrated in his ex- 
hibition of ten paintings at the Insti- 
tute. Some of them were painted in 
Corsica and in Spain, and others in 
this country. His handling is mod- 
ernistic, his feeling for masses, such 
as square buildings, towers, moun- 
tains, etc., leading him to use them 
freely in his compositions. The paint- 
ing of a dismounted cowboy, “Wyo- 
ming,” hanging in the center of the 
north wall, gallery G 56, is one of the 
most interesting of the group, show- 
ing as it does the artist’s use of col- 
ors, all in a low key, yet of sufficient 
vivacity and variety to form a sym- 
phony. 

Miss Anna Lynch’s exhibition now 
in the east wing galleries of the In- 
stitute reveal her as a painter of 
marked versatility. There are some 
nine miniature portraits, four paint- 
ings of flowers, five figure studies 
and ten landscapes, including marines 
and one church interior. The street 
scenes, painted in Spain, are of real 
charm and fine color. 

Frederick F. Fursman’s exhibition 





in the group of one-man shows at 
the Institute shows a painter with a 
love for strong color, for bright sun- 
light. In all of Mr. Fursman’s pic- 
tures he has introduced a human fig- 
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ure as the principal theme, upon 
which the bright light plays and re- 
flects an interesting interplay of color. 


The figures carved from mahogany 
and other woods by Charles Haag, 
which are on view in the East Wing 
galleries are of deep interest to those 
who love the beauty of graceful forms 
and the charm of easy flowing lines. 
The carvings are all small, none ex- 
ceeding 20 to 24 inches in height, most 
of them being from 12 to 14 inches 
high. 
grain of the wood, whether it be oak,| 
ash, walnut or mahogany. | 

The paintings by Wellington J. 
Reynolds shown in the group of one-| 
man shows, are largely landscapes | 
representing work which he did at his 
summer studio in Michigan. Two of 
the larger paintings, “Girl in a White 
Hat,” and “Girl with a Cigarette,” are 
figure studies and represent his earlier 
style of work. Later work, which is 
represented by the two paintings now 
on exhibition at the Salon, Paris, show 
a different technique. 

The paintings by the Russian artist, 
L. M. Brailowsky, now at the Insti- 
tute, are splendid records of the color- 
ful life of the Russians. Prof. Bail- 


They are left in the natural} 


LOS ANGELES 


One hundred and fifty North Ameri- 
can artists were invited to send their 
work to the forthcoming Pan-Ameri- 
can exhibition in Los Angeles next 
November, and 145 have already an- 
swered in the affirmative. In addi- 
tion, many canvases will be accepted 
by the three juries which meet in Chi- 
cago, New York and Los Angeles. 
| Anglada, the foreign member of the 
|jury for the Carnegie International, 
‘is now exhibiting eight of his large 
canvases at the Los Angeles Museum. 

Robert Henri, during his recent 
visit in California, painted a number 
of portraits, among them the two sons 
of Dr. and Mrs. Cecil. These, to- 
gether with an earlier portrait of Mrs. 
Cecil by the same artist, are loaned 
to the Los Angeles Museum for its 
summer exhibit. Dr. Dorothea Moore, 
a private collector, has also loaned a 
painting by Henri called “Edna.” 

A new group of artists has been or- 
ganized, with the name of “The Con- 
|temporary Painters.” Included in the 
membership are S. McDonald Wright, 
Henri DeKruif, Conrad Buff, George 
Stojana, Helena Dunlap and about 
thirty more young painters who rep- 





owsky was the leading decorator Of} resent the more experimental and ad- 


the Imperial Theatre in Moscow, 


vanced element in the art life of the 


where he designed a series of classical | city. They plan to have monthly ex- 


productions, including “The Misfor-| 
tune of Being Clever.” During the| 
past five years Mr. Brailowsky has| 
been chief decorator for the Serbian 
National Theatre at Belgrade. In all 
Professor Brailowsky exhibits 53 typi- 
cal Russian scenes, many of them of 
the Kremlin and of street scenes in 
Moscow. Other Russian painters 
whose works are shown in the same 
gallery are B. Kchrenov with three 
canvases, H. Guzhavin with one, 
Miasoedov with three, and Verbitzky 
with one. 

Visitors to the Institute who view 
the beautiful painting of “The Immac- 
ulate Conception,” by Murillo, are 
curious as to the history of the paint- 
ing. The painting is owned by Mr. 
DeWitt V. Hutchins, of Riverside, 
Cal., whose father-in-law built and 
owns the famous Mission Inn, at 
Riverside. Mr. Hutchins has always 
been interested in Spanish art and 
has visited Spain and Mexico in search 
of art treasure, being specially inter- 


Murillo while it was still in the Bar- 
ing collection in England. I knew of 
its sale just after the War and kept 
track of it. In 1922 I went on a trip 
to Persia with Alexander Powell, the 
travel writer, and went to see “The 
Immaculate Conception with the Mir- 
ror’ in Paris. On my return to Paris 
from Persia I took artists and experts 
to see it, falling in love with it more 
and more all the time, and finally I 
purchased it, believing that Murillo 
never did a more spiritual Concep- 
tion or a finer painting. My interest 
in pictures dates from the six months 
I lived in Venice in 1906. This par- 
ticular ‘Immaculate Conception’ has 
moved about very little, in fact it has 
had only two permanent owners be- 
fore I purchased it. It was painted 
for the Convent of Barefoot Carmelite 
Nuns in Madrid and hung from 1678 
until 1807, a total of 129 years 
Charles LeBrun, husband of the 
painter, Madam LeBrun, then went 
to Spain and brought many pictures 
to Paris, among them this one. In 
1811, LeBrun sold it to Sir Thomas 
Baring, an English banker. It re- 
mained in the Baring family for 108 
years, until 1919, when it was sold to 
a Parisian art dealer, from whom I 
purchased it. The present intention is 
to install it in the new Mission Inn 
Chapel at Riverside, now being built.” 

The new handbook of paintings is- 
sued by the Art Institute contains 172 
pages, with 109 illustrations showing 
many of the most important paint- 
ings in the Museum. The handbook is 
divided into chapters or sections, de- 
voted to the art of each important 
country, beginning with Italy and tak- 
ing up in turn Dutch and Flemish 
art, German, British, French, Spanish 
and American. 


MUSKEGON, MICH. 


Twenty-six etchings by Alfred 
Hutty are being shown in the print 
room at Hackley Art Gallery as part 
of the summer exhibition. 

Preceding these, paintings, litho- 








graphs and wood engravings by Bir- 
ger Sandzen were an attraction. 


hibitions. 

Beltran-Masses’ exhibition at the 
Ambassador Gallery, under the direc- 
tion of Earl Stendahl, realized a profit 
of $500. Mr. Stendahl gave the sum 
to the Los Angeles Museum to be 
used as a purchase prize for the Pan- 
American exhibition. ; ; 

Duncan Gleason, painter of ships, is 
exhibiting at the Biltmore Salon. 

—Elizabeth Bingham. 


PATCHOGUE, L. I. 


The opening of the second annual 
exhibition of the Associated Artists of 
Long Island at the Patchogue High 
School formed a pleasing social event, 
bringing together more than 150 per- 
sons from various parts of the Island 
and New York to get the first glimpse 
of a collection of pictures and craft 
work. - 

There were about ninety exhibits. 
Among the artists represented were 
Frank Guttridge, Raymond Perry, Me- 


ested in Velasquez and Murillo. Mr.|]ita Blumé, Hazel Conklin, Frank 
Hutchins says: ie Toth, Leon Foster Jones, Caroline 
“I knew I loved this picture by} Bell, Dorothy Calkins Rea, Lewis 


Palmer Skidmore, Julia M. Wickham 
and Johanne P. Kendrick. 


UTICA, N. Y. 


The summer exhibition at the Art 
Gallery of the Utica Public Library 
consists of twenty-five paintings by 
Henry S. Eddy. The attendance so 
far has trebled over the same period 
of 1924. 
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Be it 
vitamin or 


the pronunciation of 
marquisette or 
soviet, the spelling of a puzzling 
word—the meaning of over- 
head, novocaine, etc., this “Su- 
preme Authority” 


Webster’s New 


International 
Dictionary 


contains an 
swer. 407,000 words, 2700 pages. 
6000 illustrations. Constantly 
improved and kept up to date. 
Copyright 1924. Regular and 
India Paper Editions. Write 
for specimen pages, prices, etc. 
Cross Word Puzzle workers 
should be equipped with the 


accurate, final an 


New International, for it is 
used as the authority by puzzle 
editors. 

FREE Pocket Maps if you 
name The Art News. 


G. & C. MERRIAM COMPANY 
Springfield, Mass., U.S. A. 


BOSTON 


canvases at the 
Fine Arts has just been issued, with 
beautifully printed illustrations of the 
955 paintings listed in the larger cata- 
logue. 

Portraits by X VIIIth century paint- 
ers are being shown at the Casson 
Galleries. Artists represented include 
Kneller, Gainsborough Dupont,George 
Romney, John Hoppner, Thomas 
Hudson, Allan Ramsay, D. Mytens 
and Bardswell. 

Carroll Bill and Sally Cross Bill 
have been holding an exhibition of 
paintings and craftswork at Magnolia, 
Mass. 

The Egyptian department at the 
Museum of Fine Arts has been en- 
larged to accommodate a rapid devol- 
opment of recent years. A larger se- 
lection than ever before of the Mu- 
seum’s magnificent vase collection is 
being shown at present. 

During August, when the Isabella 
Stewart Gardner Museum will be 
closed, a considerable amount of re- 
furbishing of the interior will be car- 
ried out. The Museum will reopen 
early in September. —E. C. S. 


SILVERMINE, CONN. 


The exhibition of paintings done last 


viera by Frank Townsend 
held in his recently remodeled Red Mill, 
has been astonishingly successful. About 
1,000 people have attended and fifteen 


canvases. 


NEWPORT, R. I. 

A memorial exhibition of the work 
of John Elliott opens Aug. 15 and 
continues until Sept. 15. The Art As- 
sociation is conducting it. 
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ST. LOUIS 


The Central Public Library has on 
display water colors and oils by St. 
Louis artists. The exhibition was as- 
sembled by the Art League to be sent 
as St. Louis’ representation at the 
State Fair in Sedalia, which will be 
held from Aug. 15 to 22. About sev- 
enty-five paintings are shown. 


The City Art Museum has an- 
nounced the paintings by St. Louis 
artists which have been accepted for 
the fall show by a Chicago jury con- 
sisting of Carl R. Krafft and Holger 
Jensen, landscape painters, and Oskar 
Gross, figure painter. Canvases passed 
by the jury include works by Tom P. 
Barnett, Oscar E. Berninghaus, F. G. 
Carpenter, Kathryn E. Cherry, Mabel 
Meeker Edsall, Paula Fenske, Charles 
F, Galt, Gustav F. Goetsch, Philip A. 
Gronemeyer, Florence Hazeltine, T. 
Kajiwara, Agnes Lodwick, W. Jerome 
Lonergan, Scott MacNutt, Cornelia F. 
Maury, Frank Nuderscher, E. Oscar 
Thalinter, Carl G. Waldeck and Ed- 
mund H. Wuerpel. The exhibition 


will comprise about eighty invited 
American paintings. It will open 
Sept. 15. 


The Museum recorded an attend- 
ance of 35,000 during the month of 
July, the largest attendance during 
that month in its history. 

The St. Louis Artists’ Guild is show- 
ing during the summer a group of 
paintings by members. 


The Shortridge Galleries exhibit a 
small collection of canvases by a Ken- 
tucky artist, Olive Holbert Gibson. 

Ralph C. Ott has been in Jefferson 
City painting a portrait of Governor 
Samuel A. Baker. 


The educational department of the 
City Art Museum has begun a series 
of story hours for children to be held 
every Wednesday afternoon and Sat- 
urday morning for ten weeks during 
the summer. Another program of 
Museum hours has been arranged for 
adults on Tuesday mornings for ten 
weeks. 


The twentieth annual exhibition of 
paintings by American artists at the 
Museum will take place Sept. 15 to 
Oct. 25. It will consist of about 100 
paintings, mostly invited from East- 
ern: exhibitions, the remaining num- 
ber selected by a jury from paintings 
submitted by St. Louis artists. 

In Forest Park was recently un- 
veiled a drinking fountain, a tribute 
to the late St. Louis musicians, Owen 
Miller and Otto Ostendorf. The me- 
morial, by Victor S$. Holm, sculptor, 
and Gabriel Ferrand and Austin A. 
Fitch, architects, is a bronze tablet 
pories in relief a group of dancing 
abies gathered about a modernized 
Pan whose graceful lines suggest the 
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rhythm of music. This monument is 
presented to the city by the Ameri- 
can Federation of Musicians. 

Victor S. Holm, St. Louis sculptor, 
has presented to the St. Louis French 
Societies a bronze bust of Lafayette, 
which the city will shortly install in 
Lafayette Park. A plaster cast of the 
bust has been lent by Mr. Holm to 
the Missouri Historical Society to be 
on view temporarily at the Jefferson 
Memorial. 

Mr. and Mrs. William V. Schevill 
are passing the remainder of the sum- 
mer at Charlevoix. 

FE. Oscar Thalinger recently took a 
sketching trip through the Ozarks. 
—Dorothy Hetlage. 


PHILADELPHIA 
A portrait by Thomas Wilcock 
Sully, son of Thomas Sully, was ac- 
quired by the Pennsylvania Academy 


of the Fine Arts in March of this 
year, but no announcement has yet 
been made. The subject is Mayor 


Swift of Philadelphia, a son of one of 
the founders of the Pennsylvania 
Academy. The painting was the gift 
of his grandson. 

Another painting which has never 
been reported although, like the other, 
it is now hanging with the perma- 
nent collections, is the handsome 
three-quarter length of Mrs. James 
Greenleaf by Stuart. It was received, 
though not hung, in March, 1924, as a 


bequest from the late Mrs. Herbert 
Howe. 
Frank K. Richards, of Richards’ 


Galleries, sailed on the America for a 
tour of Berlin, Vienna, England and 
Spain in search of paintings. 


LOWELL, MASS. 


Frederick W. Coburn, president of 
the Art Association of Lowell, ex- 
tended the date of the joint exhibition 
of the late John J. Enneking and his 
son, J. Eliot Enneking, to Aug. 15, at 
Whistler House. There have been 
many tourists in to see the show. J. 
Eliot Enneking will hold an exhibition 
of landscape paintings at the Holt 
Gallery, New York City, in March. 


ROCHESTER 


The summer exhibition of contem- 
porary American paintings, which as 
an annual event holds the walls of the 
Gallery for the next two months, is 
a notable and varied gathering of out- 
standing items in important exhibi- 
tions of the past season. A portrait 
of Mrs. Kroll by Leon Kroll occupies 
the place of honor on the principal 
wall, flanked by two of the strongest 
features of the collection, “Easter Sun- 
day” by the late George Bellows, and 
“Newfoundland Harbor” by Rockwell 
Kent. Several first appearances are 
being made this year in the cases of 
Robert Brackman, Charles E. Burch- 
field, John Carroll and John A. Gra- 
bach, who make a significant repre- 
sentation of the modern spirit. 

Among the outstanding contributors 
are Robert Henri, . Randall Davey, 
Sidney E. Dickinson, Guy Péne du 
Bois, John Folinsbee, Frederick Frie- 
seke, Leon Gaspard, Charles Haw- 
thorne, Hayley Lever, George Luks, 
William Meyerowitz, Abram _ Poole, 
Edward W. Redfield, Birger Sandzen, 
Sigurd Skou, Walter Ufer and Her- 
mine David, the French modernist, 
who has made an excellent pastel 
study of the environs of Paris. 

A collection of original drawings by 


Winslow Homer, made during his 
service with Harper's Weekly during 
the Civil War, is on view for the 
summer. 

WASHINGTON 


During the months of August and 
September the Corcoran Gallery of 
Art exhibits eighty-one water colors 
selected from the 1925 combined show- 
ing of the New York Water Color 
Club and the American Water Color 
Society. As, with one exception, each 
artist is displaying but one picture, the 
showing is quite representative of the 
American artists working in this me- 
dium. From the group special men- 
tion may be made of the works of 
Alfred Hutty, Louis C. Tiffany, Wil- 
liam E. B. Starkweather, W. Gran- 
ville-Smith, Walter L. Palmer, Flor- 
ence Robinson and A. Sheldon Pen- 
noyer. —Ralph C. Smith. 























NEW YORK EXHIBITION CALENDAR 











Ainslie Galleries, 677 Fifth Ave.—Oils by 
Charles P. Gruppe and Galen Perrett and a 
group of water colors. 

Art Center, 65-67 East 56th St.—Summer ex- 
hibition of travel posters and travel books. 
Babcock Galleries, 19 East 49th St.—Summer 

exhibition of American paintings. 

Brooklyn Museum, Eastern Parkway.—Paint- 
ings by Sir James J. Shannon, decorative 
paintings by Henri Caro-Delvaille, and paint- 
ings of the Guadalupe Mountains in New 
Mexico by Will Shuster, to Oct. 3; recent 
accessions to the print department, to Oct. 3. 

City Club, 55 West 44th St.—Summer exhibi- 
tion of paintings by American artists. 

D. B. Butler & Co., 115 East 57th St.—Old 
and modern prints. 

Daniel Gallery, 600 Madison Ave.—Paintings 
by contemporary artists. 

Dudensing Galleries, 45 West 44th St.—Mod- 
ern French and American paintings. 

Durand-Ruel Galleries, 12. East 57th St.—Ex- 
hibition of French paintings. 

Ehrich Galleries, 707 Fifth Ave.—Paintings by 
old masters. 

Fearon Galleries, 25 West 54th St.—Exhibition 
of XVIIIth century English portraits; old 
masters and primitives. 

Ferargil Galleries, 37 E. 57th St.—Decorative 
overmantels; screens and sculpture by Hunt 
Diederich. 

Grand Central Galleries, 6th floor, Grand Cen- 
tral Terminal.—Paintings and sculpture by 
American artists. 

Holt Gallery, 630 Lexington Ave.—Decorative 
paintings. 

Kennedy Galleries, 693 Fifth Ave.—Color wood 
block prints of the Orient, by Elizabeth 
Keith, through August. 

Kleykamp Galleries, 3-5 East 54th St.—Exhibi- 
tion of Chinese paintings, pottery, sculpture 
and jade. 


Knoedler Galleries, 14 E. 57th St.-—Annual 
summer exhibition of paintings by American 
artists. 

Kraushaar Galleries, 680 Fifth Ave.—Group of 
paintings by American artists. 

John Levy Galleries, 559 Fifth Ave.—Paintings 
by American and European artists. 

Lewis and Simmons, Heckscher Bldg., 
Fifth Ave.—Old masters and art objects. 

Macbeth Galleries, 15 East 57th St.—Paintings 
by American artists, 

Metropolitan Museum, Central Park at 82d 
St.—The Collis P. Huntington bequest of 
paintings; exhibition of Japanese prints. 

Milch Galleries, 108 West 57th St.—Paintings 
by American artists. 

N. Y. Public Livrary, 42d St. and Fifth Ave.— 

Recent accessions to the print collection; 

prints of New York City from the Eno 

collection. 


730 


N. Y. School of Applied Design for Women, 
160 Lexington Ave.—Thirty-third annual ex- 
hibition of students’ work, to Sept. 1. 

Nordic Arts Studio, 53 West 48th St.—North- 
ern arts and crafts. 

The Pen and Brush, 16 East 10th St.—Summer 
exhibition by members. 

Rehn Galleries, 693 Fifth Ave.—Paintings by 
American artists, 

Reinhardt Galleries, Heckscher Bldg., 57th St. 
and Fifth Ave.—Paintings by old masters. 
Salmagundi Club, 47 Fifth Ave.—Summer ex- 

hibition, to Oct. 15. 

Wildenstein Galleries, 647 Fifth Ave.-—XVIIIth 

century and modern French paintings. 


Max Williams, 538 Madison Ave.—Ship models 
and old prints. 





Howard Young Galleries, 634 Fifth Ave.— 
American and foreign paintings. 
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